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Dear Living Stones, dear friends,

In the last editions of our Journal, I presented the different challenges our “communion of communities” 
was facing through the years. 

One of the first challenges was to fight, even inside the Church, so that sacred buildings may be recognised 
as one of the best “forums” for spirituality and evangelisation. Nowadays, this first challenge seems to have 
been surpassed (at least at the theoretical level), since we are more and more invited as LS in meetings and 
seminars about the pastoral care of sacred monuments, all around Europe. I like to mention the talk of Giulia 
Privitelli (LS Malta) in an important conference in Pisa about European cathedrals (October 2018). Important 
to note is also the recent international “colloquium” in the Institut Catholique of Paris (February 2019), where 
LS was one of the six European projects chosen to be studied as an inspiring experience for new evangelisation 
(the presentation of Almudena Mounier and PV-Paris was amazing!). In these last years I’ve sometimes had the 
impression that the bishops and the presidents of important Church commissions all want LS! It’s just a pity 
that these high-positioned persons often have no possibility to gather a group of young people…

Another challenge deals with art-historical scholarship, that is, in its struggle to affirm that an art-historical 
analysis of a piece of sacred art is not complete, nor scientific, if it doesn’t consider the theological, 
liturgical, and spiritual context connected to the creation of the work. For instance, your study will not be 
correct if the setting of Caravaggio’s painting of the Calling of St Matthew is ignored, that is, if you ignore 
that it was made for a chapel where the mass was celebrated every day; the table drawn in the painting is 
the first of the two tables of the biblical narrative of the vocation of St Matthew, whereas the second table 
is just the real 3D altar of the chapel. Similarly, a study of the Jesuit churches will be incomplete without the 
knowledge of the Spiritual Exercises of St Ignatius. And the frescoes of the catacombs cannot be understood 
outside the clear wish of the first Christians to express, in a sort of “praying image”, the precise hope in the 
resurrection of those very dead bodies. It is well known that, through the different artistic periods, every 
apse is a theological mirror of the liturgical assembly. As Marko I. Rupnik SJ affirms, Christian art is “a self-
portrait of the praying community”. Moreover, this point of view seems less and less marginalised among 
scholars, even if the pure descriptive and flat technical analysis is still largely the main approach taken. 
Especially in the Latin countries, the fact that Faculties of Theology have not part of the State Universities 
(even if they were often their historical origin) since the 19th century, makes it difficult to present the 
theological point of view as a scientific one, and in dialogue with other tertiary disciplines and University 
departments. As Living Stones, we are proud to increasingly experience such collaborations with State 
University programmes related to cultural heritage and art history. 

A further challenge is the one which was presented in the last edition of this Journal, which echoed the 
Church Synod about “Young people, Faith and Vocation”. Reflecting on the developments and progress 
occurring in the several groups that form part of Living Stones (now more than 30!), we can say that LS 
is not only a project of evangelisation for thousands of tourists every year, but it constitutes a path of 
Christian formation for hundreds of volunteers. It is a very challenging path wherein one can deepen his or 
her faith in order to become an “adult in faith”. It is a path made by different well-combined “ingredients”, 
including a school of prayer, community life, cultural and theological learning, international experiences, bold 
announcement of faith. Nowadays, we would like to present LS as one project (among others) that precisely 
answers to the call of the Synod, which invites us urgently to build itineraries of Christian formation in a world 
where the Faith is no longer transmitted by the family or even by cultural traditions. The one-year experiment of 
a “residential Living Stones community” at the Catacombs of St Priscilla, in Rome, follows in this direction. 

interreligiouS dialogue:
a new challenge for living Stones
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All these challenges I have mentioned are till now still “open”. But today I would like to present you with, 
perhaps, the most recent challenge that we are faced with as LS - by the Church and by the everyday 
experience of our groups: the interreligious challenge. 

I am invited to speak in a theological conference about interreligious dialogue, held in Naples on 21 June 
2019. My short talk (15 minutes) is meant to stress the role of the religious monuments and the role of their 
interpretation in this dialogue. To our utter surprise, some weeks ago, we find out that Pope Francis will be 
present at this conference. I was first terrified in a sort of “performance anxiety” at the thought that I had to 
speak in front of our Pope. Then I began a “call for testimonies” among all the LS coordinators, asking for 
their experiences in guiding Muslims or Jews. I must say that in these days I am overwhelmed by the beauty 
and the volume of fantastic testimonies and reflections on this issue, sent to me by different LS groups. I will 
here try to draft for you my first conclusions:

1.  The religious monument (like the churches where we offer our LS service) touches the heart of every human 
being, beyond his belonging to a precise community or religion. Through their cosmic and anthropological 
symbolism, our churches are able to recall the transcendent dimension of life for people of every culture. 

2.  Throughout our visits, Jews and, more-so, Muslims, are often the most interested listeners and put forward 
the deepest questions. Sometimes they provoke (in the good sense) a profound dialogue with the LS 
volunteer about God and about the meaning of life, narrating their own experience. After such encounters 
and sharing, it turned out that some Muslims called the church where they met the LS: “house of God”. 

3.  Some voices (even from within the Church) argue that in the encounter with other religions we Christians 
should hide our faith and identity to facilitate a peaceful dialogue. They argue that only ethics and 
rationality can be the language of dialogue. But in our experience, we observe that, especially Muslims, 
do not ask us to hide our faith but, in contrast, to really and truly show the depth of our spirituality 
or even of our mysticism. The different religious traditions encounter each other in truth and not by 
cancelling their characteristics; they reveal each other by delving deep into their core, deep into the 
“experience of God”. Prayer and the spirituality is the field of common respect and even mutual fecundity 
between different religions. A church building will be a space of interreligious dialogue if it becomes a 
place of prayer and of deep spirituality. That makes LS incredibly apt for interreligious dialogue. 

4.  Of course, some Christian spiritual experiences may be seen as “exclusive” if they insist more on cultural-
ethnical identity than in the mystery of God. But, as LS, we can truly be the welcoming face of the Christian 
way to meet God. And it’s quite easy really, because we are not bound by a liturgical action, but our “liturgy” is 
the personal encounter - face to face with each visitor, with “the one who comes in the name of the Lord”. 

5.  The sacred monument encourages this kind of sharing because it touches not only the mind but, first 
and foremost, the emotional being. To enter a church is, first of all, an experience. And this experience 
allows words and thoughts that cannot be produced or found on a library table. 

6.  Some of the deepest encounters between LS volunteers and non-Christian believers reached a turning 
point when they were able to share about some kind of distress or a wound. The lowest points of human 
life experience is the doorway for interreligious encounter and, even, communion. 

7. For the LS volunteers themselves, these interreligious encounters with visitors are often amazing 
experiences for rediscovering some aspects of their own faith. For instance, the Muslims enable us to 
rediscover the importance of the Blessed Virgin Mary. Jews and Muslims help us to reflect about the 
importance of the Old Testament and about the meaning of its Christian interpretation.  

8. Each encounter with a sincere believer of another religion provide us with the “good news” that medieval 
theologians expressed with the words “Deus semper maior” (“God is greater”). Greater than our limited 
experience, greater than our Church boundaries. And certainly greater than our cultural and ethnical 
expressions. To discover this kind of “interreligious dialogue from below” as a real spiritual experience, 
implies the realisation that God is not the “mythic projection of a culture or of the energy of a human 
ethnic group” as 19th-century research often argued. God is “something else”, something “totally other”, 
semper maior. And we need a “house of God” to understand that God is greater than God’s single 
houses. We need to speak about God to understand that God is greater than God’s single words. 

Dear Living Stones, may our “house of God” be the place to “house with God”. May our words about God be 
“words to God”. Non-Christians are sent our way to help us proceed in this beautiful vocation.

The Lord bless you,
Fr Jean-Paul Hernández SJ
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LEBENDIGE 

STEINE

heiliger raum 
Pfr. Christoph Sigrist 
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Die Reformierten entdecken den Kirchenraum 
neu und sind sprachlos. Einerseits können sie ihn 
nicht als „heilig“ bezeichnen, weil dieser Begriff 
dem katholischen Kirchenraum vorenthalten ist. 
Anderseits ziehen Kirchenräume immer mehr 
Menschen an, auch Reformierte, im letzten Jahr 
gezählte 600,000 Besuchende im Grossmünster 
Zürich. Die Menschen spüren: Kirchenräume sind 
irgendwie anders, irgendwo zwischen Himmel und 
Erde verortet, weder sakral noch profan. Was sind 
sie genau? 

Es war Heinrich Bullinger, der Nachfolger des 
Reformators Ulrich Zwingli, der dieses seltsame 
Dazwischen des Kirchenraumes zu umschreiben 
versuchte: „Der Ort an sich ist nicht heilig, doch 
insofern diese heiligen Verrichtungen an dem 
Ort geschehen, wird auch der Ort selbst heilig 
genannt.“ (Heinrich Bullinger, Schriften, Bd.5, 
hrsg. Von Emidio Campi, Zürich, 2006, 548). Also 
nicht durch bischöfliche Weihe, sondern durch 
tagtäglichen Gebrauch mit Gebet, Gottesdienst, 
Andacht und Innehalten der Besuchenden wird 
der Ort zum heiligen Raum. Lebendige Steine 
verrichten mit physischen Steinen Heiliges (sacra). 

Diese unmittelbare Beziehung zwischen 
lebendigen und physischen Steinen baut 
am Kirchenraum durch all die Jahrhunderte 
und hinterlässt ihre Spuren an Wänden, auf 
Kirchenbänken und in Fenstern. Kirchen sind 
gebauter Text des Glaubens, geschriebene Liturgie 
der Heiligen, durchgebetete Räume erfahrenen 
Gottvertrauens. 

Eine „heilige Verrichtung“ hat aus der 
reformierten Tradition ihre eigene Spur in Kirchen 
hinterlassen. Es ist die diakonische Einrichtung 
der Kirchenräume zugunsten der Schwächsten in 
der Gesellschaft. Ulrich Zwingli hat im Höhepunkt 
der dramatischen Umwälzungen in der Stadt 
1525 das Predigerkloster zum Stadtspital für die 
Kranken und Sterbenden umgebaut. Die heilige 
Verrichtung zeigt sich im alltäglichen Pflegen und 
Hegen verletzlicher und zerbrechlicher Menschen. 

In dieser diakonischen Nutzung wird der 
Kirchenraum zum Gastraum für Hilfesuchende, 
zum Schutzraum für Flüchtlinge und Asylsuchende, 
zum Segensraum für viele, die anders aus dem 
Kirchenraum gehen, als sie hereingekommen sind. 
Heilige Räume sind mit lebendigen Steinen von 
innen nach aussen gebaut. Die Seele baut sich 
ihren Resonanzraum in Gottes Namen. 

Often, when the Reformed rediscover the space within the 
church, they are rendered speechless. On the one hand, 
they cannot call it “holy” because this term is withheld 
from the Catholic Church. On the other hand, churches 
are attracting more and more people, including Reformed; 
last year up to 600,000 people visited the Grossmünster, 
in Zurich. People feel that church spaces are somehow 
different, somewhere between heaven and earth; neither 
sacred nor profane. So, what is it exactly?

Heinrich Bullinger, the successor of the reformer 
Ulrich Zwingli, had tried to address, or re-address, this 
strange intermingling identity of the church space: “The 
place itself is not sacred, but insofar as these sacred 
activities happen in the place, the place itself is called 
holy.” Therefore, the place becomes a sacred space not 
by episcopal consecration, but by daily use with and 
through prayer, worship, devotion, and the silent pauses 
and reflection of the visitors. Living Stones intertwine the 
sacred (sacra) with the physical stones.

This immediate relationship between the living and 
the physical stones extends within the church space 
and throughout several the centuries, leaving its mark 
on walls, on pews, and in windows. Churches are the 
built text of Faith, the written liturgy of the saints, prayer 
rooms through which trust in God is experienced and 
strengthened.

A “sacred activity” has left its own trace in the church 
built under the Reformed tradition; the clerical institution 
of the church spaces in favour of the weakest in society. At 
the height of the dramatic upheavals in the city, in 1525, 
Ulrich Zwingli rebuilt the Predigerkloster (the “preacher’s 
cloister”) into a city hospital for the sick and dying. 
The sacred activity is evident in the everyday care and 
nurturing of vulnerable and fragile people.

Through these kind of uses, the church space becomes 
a guest room for those who seek help, a shelter for 
refugees and asylum seekers, a place of blessing for many 
who walk out of the church space differently from how 
they had first entered. Sacred spaces are built with living 
stones from the inside out; the soul builds its resonating 
space in God’s name.

Sigmar Polke, stained glass windows at the Grossmünster, Zurich, 2009.
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Warum 
Kirchen auch 
in der Schweiz 
faszinieren

by Urban Fink 
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Ich habe tagtäglich mit Kirchen zu tun, während 
der Woche als Geschäftsführer des römisch-
katholischen Hilfswerks Inländische Mission und am 
Wochenende als Gottesdienstbesucher in meiner 
Wohnortsgemeinde Oberdorf bei Solothurn oder als 
Organist in Welschenrohr, wo ich aufgewachsen bin.

Die Inländische Mission wurde 1863 in Zug 
gegründet mit dem anfänglichen Ziel, im reformierten 
Kanton Zürich für die eingewanderten, meist armen 
Katholiken Kirchen zu bauen und Pfarrerlöhne zu 
finanzieren, so dass die Kirche den Katholiken aus 
der Innerschweiz im reformierten Kanton Zürich eine 
Heimat bieten konnte. Schnell wurde die Hilfe der 
Inländischen Mission auf die übrigen reformierten 
Kantone ausgeweitet, besonders stark in den 
Kantonen Bern, Waadt und Genf.

Häufige katholische Kirchenbauten in reformierten 
Kantonen im 20. Jahrhundert
Seit 1863 gab es in der Schweiz starke 
wirtschaftliche, gesellschaftliche und konfessionelle 
Veränderungen. Um die Mitte des 20. Jahrhunderts 
wurde die römisch-katholische Kirche auch in den 
reformierten Kantonen öffentlich-rechtlich anerkannt, 
was in den meisten Fällen mit der Einführung 
von staatskirchenrechtlichen Kirchgemeinden 
mit Steuerrecht und dem damit einhergehenden 
Geldsegen verbunden war. Die früher randständigen 
Diaspora-Katholiken bilden in den ursprünglich 
reformierten Kantonen – vor allem in den Städten 
Zürich und Genf – heute häufig die Mehrheit, mit einer 
guten kirchlichen Infrastruktur und vor allem in den 
Städten auch noch recht gut besuchten Kirchen.

Kirchenrenovationen anstatt Neubauten
Heute sind in den meisten Fällen nicht 
mehr Kirchenneubauten nötig, sondern 
Kirchenrenovationen. Kleinere Kirchgemeinden mit 

mehreren Pfarreien, in denen in der wirtschaftlich 
und bevölkerungsmässig boomenden Nachkriegszeit 
zahlreiche neue Kirchengebäude errichtet wurden, 
wären heute oftmals froh, wenn man sich vor gut 
50 Jahren nicht zu diesem Schritt entschlossen 
hätte. Heute sind mit Ausnahme der Kantone 
Genf und Neuenburg, in denen es eine strikte 
Trennung zwischen Kirche und Staat gibt, nicht 
mehr die vormals reformierten Gebiete auf 
Unterstützung angewiesen, sondern mehrheitlich 
Randgebiete und kleine Kirchgemeinden in 
ursprünglich katholischen Kantonen. Damit hat 
sich auch der geographische Bereich des Wirkens 
der Inländischen Mission verschoben, die neben 
zahlreichen Seelsorgeprojekten auf allen Stufen 
kirchlichen Lebens auch weiterhin mit Freude 
Kirchenrenovationen unterstützt.

Kirchen faszinieren über Konfessionsgrenzen hinaus
Die Inländische Mission stellt für Seelsorgeprojekte 
pro Jahr durchschnittlich eine Million Franken 
zur Verfügung. Sie setzt dafür die Einnahmen 
der Kirchenkollekte vom Eidgenössischen Dank-, 
Buss- und Bettag, die in allen römisch-katholischen 
Kirchen der Schweiz aufgenommen wird, zur 
Verfügung, ergänzt durch eigene Reserven. Wir 
erachten diese Seelsorgeprojekte zugunsten 
von Menschen als wichtig. Kirchenrenovationen 
aber stossen bei Spenderinnen und Spendern 
auf grössere Beachtung, was belegt, 
dass Kirchengebäude bis heute über die 
Konfessionsgrenzen hinaus – selbst unter 
Konfessionslosen – eine besondere Faszination 
ausüben. Deshalb finde ich die Idee von «Pietre 
vive/Living Stones», genial, den Satz von Johannes 
von Damaskus aus dem 8. Jahrhundert: «Wenn 
dich jemand fragt: <Zeig mir deinen Glauben!>, 
dann nimm ihn mit in eine Kirche, zeig ihm ihren 
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Schmuck und erkläre ihm die heiligen Bilder» auch 
in der Schweiz umzusetzen.

Marco Schmid, der Initiant von «Living Stones» in 
der Schweiz, bringt es in einem Interview dabei auf 
den Punkt: «Wir geben der Kirche ein menschliches 
Gesicht, ein Lächeln. Eine grosse Chance in 
Zeiten, in denen einerseits die Kirchen während 
Liturgiezeiten oft kaum noch Besucher anziehen 
und andererseits kunstgeschichtlich interessante 
Bauten einen Besucheransturm erleben, der 
mancherorts nur noch mit einem Ticket¬system 
bewältigt werden kann.»

«Lebendige Steine» aus vielen Epochen
Die Schweiz, die seit den Umwälzungen nach der 
Französischen Revolution vor Krieg und Verwüstung 
verschont blieb, besitzt einen sehr grossen 
Reichtum an Kirche und Kapellen, der dank der 
wirtschaftlichen Blüte der letzten Jahrzehnte gut 
erhalten werden konnte.

Wer von mittelalterlichen Kirchen faszinieret 
ist, wird in den ehemals reformierten Kantonen 
der Schweiz fündig. Romanische Kirchen auf dem 
Land und gotische Kathedralen in Genf, Lausanne 
und Basel – heute reformierte Kirchen – sowie 
als einzige mittelalterliche, katholisch gebliebene 
Kathedrale diejenige in Chur und die berühmten 
ehemaligen Stiftskirchen in Zürich und Bern sind 
bis heute eindrücklich und sehenswert. Zahlreiche 
romanische und gotische Kirchen finden sich auch 
in der Landschaft, vor allem im Berner Oberland. 
Mittelalterliche Kapellen in katholischen Gebieten 
sind vor allem in ärmeren Berggebieten erhalten 
geblieben.

Die Kirchen der katholisch gebliebenen 
Schweiz wurden jedoch meistens im 17. und 
18. Jahrhundert barockisiert oder im Barockstil 
neu aufgebaut. Hervorragendstes Beispiel 
dafür sind die Klosterkirche Einsiedeln oder die 
später zur Kathedrale gewordene Klosterkirche 
in St. Gallen. Dass die Landwirtschaft in diesen 
beiden Jahrhunderten einträglich war, fand in 
den zahlreichen Kirchen und Kapellen in der 
Innerschweiz Niederschlag, waren doch die 
Katholiken bereit, viel Geld für Kirchen und kirchliche 
Kunst zu verwenden, während die Reformierten in 
die Wirtschaft reinvestierten.

Der Kirchenbau in der Neuzeit und Moderne
Das zu Ende gehende 18. und das 19. Jahrhundert 
schliesslich erlebte mit dem Klassizismus und dem 
Historismus mit Neuromanik und Neugotik einen 
architektonischen Rückgriff auf vergangene Zeiten. 

Diese Stilformen erlebten in Ortschaften, in denen 
die katholische Bevölkerung stark zunahm, also 
gerade auch in reformierten Diasporagebieten, 
eine starke Ausbreitung. Zu nennen sind etwa 
die beiden neugotischen Kirchen Peter und Paul 
in Zürich und Winterthur und die neoromanische 
Marienkirche in Wädenswil.

Der Jugendstil um 1900 bedeutete dann auch 
in der Schweiz einen Aufbruch im Bereich des 
Kirchenbaus und der Kirchenausstattung. Im 20. 
Jahrhundert erhielt Basel mit der 1925–1927 
entstandenen Antoniuskirche die erste wirklich 
moderne reine Betonkirche in der Schweiz. Im 
wirtschaftlich aufstrebenden Kanton Zürich wurde 
zwischen 1868 und 2018 insgesamt 117 römisch-
katholische Kirchen gebaut, davon die meisten im 
20. Jahrhundert mit einem Schwerpunkt in der Zeit 
nach dem Zweiten Weltkrieg bis 1985. So lässt sich 
im Kanton Zürich besonders gut die Entwicklung von 
Architektur und Kunst im katholischen Bereich für 
das 20. Jahrhundert nachverfolgen.

Ökumenische Kirchen
In früher konfessionell gemischten Kantonen 
wie etwa Aargau und Thurgau gab es sog. 
Simultankirchen, Kirchengebäude also, die sowohl 
von der katholischen wie reformierten Konfession 
benutzt wurden. Im Kanton Zürich wurde dieses 
Modell in den letzten Jahrzehnten wiederbelebt, so 
etwa an Knotenpunkten des öffentlichen Lebens 
wie im Zürcher Hauptbahnhof, im Flughafen oder in 
Spitälern. Angesichts knapper werdender Mittel vor 
allem in kleineren Kirchgemeinden und Pfarreien 
ist das Modell von ökumenischen Kirchen über das 
Finanzielle hinaus gleich in mehrfacher Hinsicht ein 
guter Weg in die Zukunft.

Die Kirchen als lebendige Steine 
durch die Bewegung «Living stones»
Das katholische Hilfswerk 
Inländische Mission unterstützt 
die Bewegung «Living Stones» in 
der Schweiz, weil wir der Ansicht 
sind, dass die Methode von 
«Living Stones» Zukunft hat 
und so die Kirchengebäude 
mit ihren Menschen darin 
zu neuem Leben erweckt 
werden können. Es freut 
uns besonders, dass 
«Living Stones Schweiz» 
2019 Gastgeber für ein 
internationales Treffen ist.

St Peter’s Cathedral in Geneva
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of Chur, Switzerland

Lausanne Cathedral

Cloister of the Baselmunster

Interior of the modern church 

‘Antoniuskirche’ in Basel

St Peter’s Cathedral in Geneva
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The fascination with 
churches in Switzerland

I deal with churches everyday; during the week as 
Director of the Roman Catholic Relief Organisation 
Domestic Mission, and on weekends as a worship 
visitor in my community in Oberdorf near Solothurn, or 
as organist in Welschenrohr, where I grew up.
The ‘Inländische Mission’ was founded in Zug, in 
1863, with the initial goal of building churches in the 
Reformed Canton of Zurich for immigrant, mostly poor, 
Catholics and to finance the wages of pastors so that 
the church could provide a homeland to Catholics from 
central Switzerland in the Reformed canton of Zurich. 
The help of the Domestic Mission quickly spread to 
other Reformed cantons, especially in the cantons of 
Bern, Vaud, and Geneva.

Common Catholic churches in Reformed cantons in 
the 20th century
Since 1863, there have been strong economic, social, 
and denominational changes in Switzerland. Around 

the mid-twentieth century, the Roman Catholic Church 
was also recognised by public law in the reformed 
cantons, which was, in most cases, associated 
with the introduction of state-church parishes, with 
applicable tax and financial laws. The former marginal 
diaspora of Catholics in the originally Reformed 
cantons, especially in the cities of Zurich and Geneva, 
are today often in the majority, with a good church 
infrastructure and, especially in the cities, are also 
quite well-attended.

Church renovations instead of new buildings
Today, in most cases, it is not more and new churches 
that are needed but church renovations. Smaller 
parishes, in which several new church buildings 
were built in the economically and demographically-
flourishing post-war period, would probably be glad if 
this decision had not been taken some fifty years ago. 
Today, with the exception of the cantons of Geneva and 
Neuchâtel, where there is a strict separation between 
the church and the state, it is no longer the formerly-
Reformed areas that are in need of support, but mostly 
the marginal areas and small parishes in once Catholic 
cantons. This has also shifted the territorial area of the 
work of the Mission, which continues to support church 
renovations along with numerous pastoral care projects 
at all levels of church life.

Churches fascinate beyond religious borders
The National Mission provides an average of one 

million Swiss Francs per year for pastoral care 
projects. For this purpose, collected revenues 

from the Federal Thanksgiving Day and 
Baptism Day, which are accepted in all 

the Roman Catholic Churches 
in Switzerland, are made 
available and supplemented 
by the Mission’s own reserves. 

We consider such pastoral 
projects as important, for they 

benefit the people. Church 
renovations, however, 
attract greater attention 
from donors. This proves 
that church buildings 
still evoke a special and 

particular 
fascination 
beyond 
religious 

borders; 
non-religious 

people are 
intrigued by them 

too. That is why I 
find the idea of  Living 

Stones ingenious; the 

We give the 
church a human 
face, a smile. This 
is a great opportunity 
in times when, on the one 
hand, churches often 
hardly attract any visitors 
during liturgical hours and, 
on the other, art-historical 
buildings experience a rush of 
visitors, which in some places 
can only be controlled by 
a ticketed system. Marco Schmid
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eigth-century phrase of John Damascus is just as 
effective in twenty-first-century Switzerland: “If a pagan 
were to come and tell you: ‘Show me your faith’, take 
him inside the church and show him the decorations 
which adorn it, and explain to him the series of 
paintings.” 

Marco Schmid, the initiator of the Swiss network 
of Living Stones, puts it aptly in a nutshell:  «We 
give the church a human face, a smile. This is a 
great opportunity in times when on the one hand 
the churches often attract hardly any visitors during 
liturgical times and on the other art-historical 
buildings experience a rush of visitors, which in some 
places can only be mastered with a ticket system.»

«Living Stones» from many eras
Switzerland, which has been spared war and 
devastation since the upheavals following the French 
Revolution, has a great wealth of churches and 
chapels, which have been preserved well thanks to 
the economic boom of recent decades.
Those who are fascinated by medieval churches 
will find what they are looking for in the formerly-
Reformed cantons of Switzerland. Romanesque 
churches in the countryside and Gothic cathedrals 
in Geneva, Lausanne, and Basel – today Reformed 
churches - as well as the only medieval Catholic 
cathedral in Chur, and the famous former collegiate 
churches in Zurich and Bern are still impressive and 
worth seeing. Numerous Romanesque and Gothic 
churches can also be found peppering the landscape, 
especially in the Bernese Highlands. Moreover, 
medieval chapels in Catholic areas have been 
preserved, especially in poorer mountain areas.

The churches of the Catholics that remained in 
Switzerland, however, mostly date to the seventeenth 
and eighteenth-century, built or re-built in the Baroque 
style. The most outstanding example of this is the 
monastery church of Einsiedeln, or the monastery 
church that later became a cathedral in St Gallen. The 
fact that agriculture was profitable throughout these two 
centuries, in also reflected in the numerous churches 
and chapels located in central Switzerland, where 
Catholics were prepared to spend a great deal of money 
on churches and ecclesiastical art, while the Reformed 
were reinvesting in the economy.

The church in modern and contemporary times
The end of the eighteenth and nineteenth 
centuries, with the dawn of Neo-Classicism 
and Neo-Gothic art, underwent an 
architectural throwback to 
bygone times with an 
interest in Classicism 
and Historicism. 
These stylistic 
forms became 

widespread in places where the Catholic population 
was growing rapidly, especially in Reformed diaspora 
areas. The two Neo-gothic churches of Sts Peter 
and Paul, in Zurich and Winterthur, and the Neo-
Romanesque Marienkirche in Wädenswil, are among 
two of them worth noting.

The «new art» – Art Nouveau – started to gain 
a foothold towards the beginning in the turn of the 
nineteenth century; a new beginning, also, for church 
construction and decoration in Switzerland. In the 
twentieth century, Basel received the Antoniuskirche, 
the first truly modern concrete church in Switzerland, 
constructed between 1925 and 1927. In the 
economically up-and-coming canton of Zurich, a total 
of 117 Roman Catholic churches were built between 
1868 and 2018, most of them in the twentieth 
century, with a particular concentration in the period 
after the Second World War, until 1985. 

Ecumenical churches
In what were once multiculturally mixed cantons, 
such as Aargau and Thurgau, there were the so-called 
«ecumenical» churches, church buildings that were 
used by both the Catholic and Reformed faithful. In the 
canton of Zurich, this model has been revived in recent 
decades, for example, at public transport hubs such as 
the Zurich Main Station, in the airport, or in hospitals. 
Beyond financial matters and difficulties, especially in 
smaller parishes, the model of ecumenical churches is, 
in many ways, a good step into the future.

The churches as living stones through the movement 
Living Stones
The Catholic Relief Organisation «Inländische 
Mission» supports the community of Living Stones in 
Switzerland, because we believe that its method has 
a future; through it and through the people who visit 
them, church buildings may be brought to life. We are 
therefore, only too pleased that we could host the 
Living Stones International Meeting in May 2019.

Urban Fink
Director of the Catholic Relief 
Organisation «Inländische Mission»
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Hello, and greetings!

To be a living stone in St Gallen means to show a jewel of 
Baroque architecture to a variety of visitors.Since the cathedral is listed as a UNESCO Culture Heritage 
site, people from all over the world find their way through the 
doors of the cathedral. Many of them step into the cathedral 
expecting to see a beautiful Baroque building. But to get in 
touch with a living stone is a very welcome and unexpected 
surprise for many of them.

Personally, what I enjoy most as a living stone is to show 
the people what lies beyond the beauty of the Baroque build-
ing. To fill in the statues, elements, ornaments of the cathe-
dral with a meaning of belief and a symbolic depth. And to 
receive interest as a reward, which in turn becomes the basis 
for deeper conversation.One of the places I often go to is the pulpit of the cathedral. 
There is, for example, the hourglass and the cross placed within 
the preacher’s eyesight to give him direction about the content 
of his homily, and to remind him of the preciousness of his 
listener’s time. And, above of all, stands the statue of the Good 
Shepherd, who goes and searches for the one, missing sheep.PS - The photo at the back was taken by Paul Joos

with Love,

Astrid Steinbacher
Living Stones St Gallen

Greetings from Lausanne!

 It would be great to build a future Living Stones 

group for the gothic Cathedral of Lausanne, against the 

ecumenical backdrop and peace between the Protestant and 

the Catholic souls of the city. Today, the Cathedral is a 

Protestant one. Its appearance today is the result of several 

different artistic contributions and modifications incurred 

throughout history. It is, however, unique in its beauty 

precisely due to these several modifications. 

        The Cathedral is in the old city, located on a stop 

along the route towards Santiago de Compostela. The most 

meaningful parts inside the Cathedral are, among others, the 

rose window, the lateral painted portal, and the small lateral 

chapel dedicated to the Virgin Mary. Personally, I’m more 

attracted to the painted portal, which is the ancient main 

entrance for the pilgrims who would rest there after having 

followed a long and hard path. There you can enjoy a view of 

episodes from the Old and New Testament, the coronation, 

the death and resurrection of Mary. 

 To study and explain to tourists and pilgrims about the 

deep spiritual and theological meaning behind these elements 

can be a way to share, discuss and deepen our relationship 

with God and to communicate the beauty of the Gospel to the 

others, even within a particular ecumenical community. 

Love and well wishes,

Mariateresa Scarongella

LAUSANNE 



active LS communities

possible LS communities

LS camps and retreats

our 
Living 
StoneS 
famiLy

spiritual retreat
aNghiari, 2014
cagliari, 2016
lecce, 2017-2018
simploN pass, 2018

formatioN weekeNd
floreNce, 2013
rome, 2014-2017
veNice, 2018
zurich, 2019

biblical formatioN camp
muNich, 2018

coordiNators’ weekeNd
rome, 2015-2016
Naples, 2017
ljubljaNa, 2018

quick camp (august)
rome, 2015-2016

formatioN camp (summer)
paris, 2017-2018
greece, 2017-2018

service camp (summer)
Naples, 2013
saNtiago de compostela, 2013-2018
muNich, 2014
veNice, 2014 
malta, 2015
barceloNa, 2015-2016
pueNte la reiNa, 2017-2018

magis (summer)
bratislava, 2014
prague, 2016

taizé New year
rome, 2012/2013
strasbourg, 2013/2014
prague, 2014/2015
basel, 2017/2018
madrid, 2018/2019

upcoming



barceloNa
bologNa

fiat lux bologna
budapest & middle daNube

cagliari
chicago

cluj-Napoca
floreNce
fribourg

geNova
kiev

ljubljaNa
lucerNe
madrid

malta
matera

mexico city
milaN

modeNa
moNtevideo

muNich
Naples

oureNse
padua

palermo
paris
pécs
pisa

prague
raveNNa

rome
saNtiago de compostela

sieNa
st galleN

trieste 
toriNo
veNice

bratislava
lebaNoN

macerata
messiNa
ragusa

saNtiago de chile
seville 
toruN

trapaNi
vieNNa

viterbo
warsaw

service camp
matera, juNe 2019

compostela, july-aug 2019
pueNte la reiNa, july 2019

spiritual retreat
simploN pass, august 2019

formatioN camp
fraNce, september 2019
greece, september 2019

coordiNators’ camp
??, November 2019
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PART II* 
The FoundATIon oF The ChuRCh 
    In The new TesTAmenT

            “whO 
             is 

                  the                             
      church?”

words by Nina s. heereman s.s.D

A famous saying, often repeated since the very beginning of the 
twentieth century, and coined by the French Catholic priest Alfred 
Loisy, goes: ‘Jesus came proclaiming the Kingdom of God, and what 
arrived was the Church.’1 While Loisy himself did not mean to say that 
Jesus had not intended to establish the Church, this is exactly how the 
saying has been interpreted. Many have interpreted and repeated the 
words of Loisy as if Jesus had wanted to inaugurate the kingdom of 
God but failed, whereupon his disciples would then have invented and 
founded the Church - so to say, contrary to Jesus’ alleged intention.

Nothing could be further from the truth; in fact, it has no factual 
basis in the New Testament at all. Almost every page of the New 
Testament gives witness to the fact that Jesus came with the one and 
only intention: to establish the Church as the inauguration of God’s 
kingdom on earth. So, let us now look at some of the ways through 
which the New Testament indicates that Jesus’ life and ministry was 
all about establishing the Church as the eschatological people of God. 
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PART II* 
The FoundATIon oF The ChuRCh 
    In The new TesTAmenT

The Church in the New Testament 

The Constitution of the Twelve
The fact that Jesus intended to be more than a 
moral preacher proclaiming a higher kind of ethics 
- that is, that he would also be the founder of a new 
people and a new religious community - is expressed 
in a very simple but deeply symbolic act: Jesus 
constituted ‘the twelve’ (Mk 3:13).2 That Jesus chose 
exactly twelve disciples was anything but random. 
Israel had the self-understanding of being the people 
made up of twelve tribes. The unity of these twelve 
tribes had been first destroyed when King Solomon’s 
son Rehoboam (1 Kgs 12) succeeded to the throne and 
split the kingdom in two. From that time onwards, 
Israel had been divided into a Northern kingdom, 
comprising ten tribes, and a southern kingdom, 
made up of the tribe of Judah and Benjamin. With 
the invasion of the Assyrians in 721 BCE, the 
Northern kingdom had been extinguished and only 
the tribe of Judah survived in the South. Thereafter, 
the prophets announced the restoration of the twelve 
tribes of Israel into one kingdom, united through a 
Davidic shepherd figure (Hosea 3:5; Mic 2:12-13; Jer 23:8-9; 

31:9; Ezek 34:24-25; Zech 9:9-10). 

One of Israel’s main expectations for the 
messianic time of salvation, therefore, was that the 
tribes, which had once come forth from the twelve 
sons of Jacob, would be restored to former unity.3 
So, by constituting ‘the twelve’ Jesus sets a highly 

symbolic act; he implicitly claims to be the ‘new 
Jacob’ (cf. John 1:51; 4:12), 

who was now laying the foundation for a new 
Israel, for a new people of God, that would 
grow into the true people of twelve tribes 
through the power of the word of God, the seed 
of which he then sends the twelve apostles out 
to sow.4

Jesus the New Moses
If the constitution of the twelve shows Jesus 
as the new Jacob, father of the new Israel, his 
giving of a new Law, namely in the sermon on the 
mount, depicts him as the new Moses, the prophet 
whose arrival Moses had foretold in the book of 
Deuteronomy:

The LORD your God will raise up for you 
a prophet like me from among your own 
people; you shall heed such a prophet… 
I will put my words in the mouth of 
the prophet, who shall speak to them 
everything that I command. (Deut 18:15-18)

The gospels clearly identify Jesus as that prophet 
whose arrival had been announced by Moses and 
who had now come with the divine authority to 
bring the old Law to completion by stipulating a 
new covenant and the giving of a new Law: ‘Do not 
think that I have come to abolish the law, I have not 
come to abolish but to fulfil’ (Mt 5:17). The Mount of 
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Beatitudes is, so to say, the Church’s Mount Sinai, 
while Mount Calvary will be here Mount Moriah / 
Zion where the New Covenant is ratified.

The Institution of the Eucharist
The most significant act of Church-founding was, 
however, the institution of the Eucharist. This was 
actually the moment in which the Church was 
founded. It is in this context that Jesus speaks of 
stipulating a new covenant and instituting a religious 
rite, which would give the future community its 
constitutional centre. It is, of course, the close 
connection with the Jewish Passover which gives 
such a deep significance to the Last Supper.

Whether Jesus himself celebrated the Passover 
meal, as the Synoptics suggest, or whether he himself 
is the Passover lamb that dies on the cross, as St John 
presents it, in both cases the intricate connection 
to the Jewish Passover is evident.5 For the Jewish 
people, the night of Pesach was the hour of its birth 
as a people. It was the night when the angel of God 
had killed the firstborn of the Egyptians but spared 
the children of Israel whose doors had been sprinkled 
with the blood of the Lamb. This procured the freedom 
for the enslaved people of Israel to flee from Egypt 
and become a people of their own. In the yearly 
commemoration of Passover, Israel remembered 
its birth as a people. Passover was more than mere 
memory, it was the source from which Israel drew its 
life and unity as a people. Every year at Passover, the 
dispersed people of Israel would meet at their only 
place of cult - the Temple in Jerusalem. There they 
would encounter their one and only God, and, through 
this cultic commemoration of the Exodus, they would 
receive that which unites them. 

During the Last Supper, Jesus has a clear self-
understanding of being the new and true Passover 
Lamb that dies a vicarious death for the world. That 
night, during which his flesh is eaten and his blood 
is being drunk, he elevates the meal to the one and 
definitive Passover meal. In other words, this meal now 
takes on the same meaning of the Jewish Passover, as 
it had once meant. It is thus evident that this meal now 
becomes the source for a New Israel and is its lasting 
centre. In the words of Pope Benedict XVI:

Just as the old Israel once revered the 
temple as its centre and the guarantee of 
its unity, and by its common celebration 
of the Passover enacted this unity in 
its own life, in like manner this new 
meal (which Jesus is instituting) is now 

the bond uniting a new people of God. 
There is no longer any need for a centre 
localized in an outward temple, for it has 
found a much deeper unity and centre in 
this meal: [in the Eucharist] it is the one 
and only Lord who – wherever they are – 
constitutes their unity for they all eat of 
the one body of Christ and become this 
body.… The Body of the Lord, which is the 
centre of the Lord’s Supper, is the one 
new Temple that joins Christians together 
into a much more real unity than a temple 
made of stone could ever do.6

In this context, Jesus’ words come to mind: 
‘Destroy this temple, and in three days I will raise 
it up’ (John 2:19; cf. Mk 14:58; Mt 26:61). According to the 
gospels, it is clear the new temple which Jesus 
is going to raise up will not be made by human 
hands (Acts 7); it will be his own glorified body. Jesus’ 
comment, thus, implies that he is prophesying the 
end of the old cult of the Jerusalem Temple and 
announcing a new, more sublime cult, the centre 
of which will be his own glorified body.7 On this 
background we also understand why the Evangelist 
Mark reports the fact that the Temple curtain was 
torn precisely with the death of Jesus (Mk 15:38). In 
the tearing of the Temple veil, the end of the old 
temple cult is symbolically prefigured. The Holy of 
Holies of the Jerusalem Temple ceases to be the 
place where the presence of God dwells. At the 
moment of Christ’s death, the Temple of Jerusalem, 
previously the cultic centre and core of its people, 
lost its legitimacy; now, the new cult and the new 
cultic people of God have been born, and their centre 
is the new Temple: the glorified body of Christ, who, 
from then on, was the place of God’s presence 
among humanity and their place of cultic worship.8 

Jesus has thus founded a ‘Church’, an ecclesia, 
a People of God, a new and visible community of 
salvation, which he understands to be the New Israel, 
a new people of God; the new centre is the celebration 
of the Eucharist, from which the New Israel was born 
and in which this new community continues to hold 
its centre. In other words, it is the body of Christ that 
constitutes the new people of God.9

The Church, Body of Christ 
Since the Church is constituted in the Eucharist, 
when its members eat and drink the body and blood 
of Christ, they themselves become the body of Christ. 
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it is thus that St Paul coins the expression ‘Body 
of Christ’ (cf. Rom 12:4; 1 Cor 6:12-20; 10:14-22; 12:12-31; and 

implicitly, Rom 5:12-21; 6:1-11; 1 Cor 15:21, 44-49; Gal 3:16.26-28). 
He expresses this beautifully in 1 Cor 10:16-17: ‘The 
bread that we break, is it not a sharing in the body of 
Christ? Because there is one bread, we who are many 
are one body, for we all partake of the one bread.’

The Bride of Christ
This leads us to yet another symbol which is related 
to the image of the Church as the body of Christ. It 
is the image of the Church as the ‘Bride of Christ’ 
(see 1 Cor 6:12-20; Eph 5:25-26).10 Just as man and woman 
become one flesh in the marital embrace, according 
to Gen 2:24, so also Christ and the Christian become 
one ‘pneuma’, that is, one single, indivisible and 
inseparable existence. As St Paul puts it : ‘he who 
cleaves to the Lord becomes one spirit with him’ (1 Cor 

6:17). That is, just like man and woman become one 
in the act of love, thus Christ becomes one flesh with 
his Church through the sacrament of the Eucharist, 
which in every instance if its celebration is a fully 
valid anticipation of the wedding feast of the Lamb.11 

By calling the Church the ‘Bride of Christ’, St 
Paul takes up Israel’s understanding of the covenant 
as a marriage to God and, thus, claims the Church 
as the New People of God. However, while Israel 
had been the bride of God by contract, the New 
Israel is Christ’s bride because she is in a very real 
sense of one body with him. The Church and its 
members exist only insofar as she partakes in the 
body of Christ received through the Eucharist. As St 
Augustine puts it: ‘When we receive the Eucharist, we 
become what we receive, the body of Christ.’

By making himself the food for his Church, Christ 
draws the Christian into his own existence. Through 
the members of the Church, which are members of his 
body, Christ continues to live on this earth. He is the 
head and the baptised are the members of his body. 
This indivisible unity between head and body, was 
what the Fathers called the ‘Christus Totus’. This Christ 
will have grown to his full stature of his body only on 
the last day, when God will have incorporated everyone 
who is called to participate in the wedding of the lamb 
into the glorified body of his Son, which is the Church. 
She is constituted and nurtured by his Eucharistic 
body and has thereby become his own body.

The Temple of God
Being the body of Christ, the Church is, by the same 
token, the Temple of God’s presence on earth. This 

is expressed in multiple ways. First, as previously 
cited, the body of Christ is understood to be God’s 
‘tabernacling’ presence on earth: ‘And the word 
became flesh and tabernacled (ἐσκήνωσεν) [my 
emphasis] among us’ (John 1:14). The humanity of 
Christ is here equated to the desert tent of Moses 
in which God dwelt. For that reason, Jesus can say: 
‘Tear down this Temple and in three days I will raise 
it up again’ (John 2:21). In fact, it was the task of any 
ANE king to construct a dwelling place for his god on 
earth. Jesus, as the promised son of David, the new 
and ultimate Solomon, king of peace and constructor 
of the Temple, does exactly this; through his death 
and resurrection he tears down and purifies the old 
temple of our defiled humanity and erects a new and 
purified Temple, which is his glorified body, and into 
which we have all been incorporated by our baptism 
(cf. John 2:19–22). It is this new ‘house of God’, the New 
Temple or Desert Tent, upon which the Holy Spirit 
descends on Pentecost - the true birthday of the 
Church (cf. Acts 2).  

The depiction of the mystery of the Church in the 
Bible would, however, be incomplete without taking 
note of the Acts of the Apostles. In fact, the book of 
the Acts gives us the most essential description of 
the early Church and, most importantly, it gives us 
the account of how the Church was born. For while 
it was Jesus who founded the Church during his 
mortal existence, it still needed the salvific act of 
his death, resurrection, and ascension into heaven 
for the Church to be born, which is what happens 
famously on the day of Pentecost. Luke - who is also 
the author of the book of Acts - depicts the origins 
and essence of the Church in a foundational image; 
the image of the eleven apostles gathered together 
in the cenacle, the upper room, the very room in 
which Jesus had instituted the Eucharist. They are 
together with Mary, the women, and the brethren. In 
other words, they are a ‘genuine qahal’ (ecclesia, a 
perfect liturgical assembly with the presence of all 
the different states of life in the Church), ‘a covenant 
assembly with divers orders, which is at the same 
time a mirror of the entire new people.’12 They abide 
in prayer, which is to say, they receive their unity from 
the Lord. ‘The number 120 contains a clear allusion 
to the number twelve,’ the Church’s sacred roots in 
the promises to Israel ‘and at the same time to its 
future destiny of a world-wide people, because the 
cosmic number 12 is multiplied by 10 which for the 
Greek was the number of perfection symbolising 
unity arising from multiplicity.’13 Moreover, ‘Peter 
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appears as the one who speaks and acts, thus 
exercising the responsibility committed to him by the 
Lord to strengthen his brethren’ (Luke 22:32).14 

Thus, ordered as the Qahal (ecclesia) of the 
New Moses, they were gathered and united in a 
shared spirit of prayer, waiting for the promise of the 
Lord whereby they would be baptised with the Holy 
Spirit within the span of a few days from Christ’s 
ascension to the Father. It is helpful to know that 
Pentecost was, and is, the feast on which the Jews 
celebrate the gift of the Torah on Mount Sinai; it 
is the feast that commemorates the stipulation of 
the first covenant. Recalling what had happened 
in Exodus 19: the Lord appeared in a thick cloud 
(Ex 19:9, 16-19), in thunder, and lightening. ‘Sinai was 
completely enveloped in smoke, because the Lord 
had descended down upon it in fire.’15 It is to this 
stormy theophany that Luke alludes to when he 
describes the descent of the Holy Spirit onto this 
new ecclesia in the image of a loud sound – an echo 
of the thunder and lightning of Mount Sinai – and 
the ‘rush of a mighty wind, which filled all the house 
where they were sitting’ (Acts 2:1-4):

And there appeared to them tongues as 
of fire, distributed and resting on each 
one of them.  And they were all filled with 
the Holy Spirit and began to speak in 
other tongues, as the Spirit gave them 
utterance. (Acts 2:3–4, NRSV)

Luke leaves no doubt that, on the day of 
Pentecost, an event took place which is of even 
greater importance than what had happened at 
Sinai - the founding event for the Jewish people. The 
sound, the mighty wind, and the flames of fire all 
evoke the overwhelming presence of God on Mount 
Sinai, but with one important difference: while the 
people had had to stay far away from Mount Sinai 
– had they even touched it they would have died - 
they have, in a way, now become God’s mountain 
themselves. The presence of the Lord, the Holy 
Spirit, descended on each and every one of them. 
The assembly of the disciples, that is, the ecclesia, 
has itself become the bearer of God’s presence, 
the Temple of the Lord, for ‘the most high does 
not dwell in houses made by human hands’. The 
descent of the Holy Spirit on everyone present is 
equally an echo of Exodus 40, where the presence 
of God had come down to fill the desert tabernacle, 
symbolised in a thick cloud by day and fire by night, 
and to 1 Kgs 8:10-11, where God’s presence had 

descended into Solomon’s Temple. Jesus, who is 
greater than Solomon (Luke 11:31), has completed 
the work he had come to do. He has inaugurated 
the Kingdom of God on earth, which resides in the 
kingdom of David which is the Church, and which he 
commissioned to now spread and reach the ends of 
the earth. 

The miracle of the many tongues, which happens 
even now, by which every nation could hear the 
Apostles speaking in their own language,16 is clearly 
the inversion of Babel (cf. Gen 11:1-9). The number 
of peoples that are listed in Acts symbolise the 
entirety of the nations. Through the outpouring of the 
Holy Spirit, all the peoples of the earth are united 
back into one, perfect unity in absolute diversity, 
expressed in the image of many different languages 
continuously being spoken and yet perfectly 
understood. Through the gift of the Holy Spirit, 
humanity is united into one body, which is the body 
of Christ, the Church. That is the goal. How will this 
come about? Jesus commissions his disciples to go 
out and preach the gospel till the ends of the earth.

The Apostolic Ministry 
(The Ministerial Office in the New Testament)
Against this background we can now better 
understand the words by which Jesus addressed 
Peter in Mathew 16:18: ‘Simon Bar Jona … you are 
Peter and on this rock I will build (οἰκοδομήσω) my 
church (ἐκκλησία) [my emphasis], and the gates of 
the netherworld shall not prevail against it.’ Jesus 
is here depicted as the promised son of David, who 
according to Nathan’s prophecy would build a Temple 
to the Lord (2 Sam 7:13; 1 Chr 17:7-10).17

The Petrine Ministry
Jesus was to construct this Temple on a rock. It is 
helpful to know that, in the ancient Near East and in 
the Jewish tradition, sanctuaries and temple buildings 
were always linked to stone imagery (cf. Gen 28:10; Isa 

8:14-15; 28:16; Zech 4:7-9).18 The Temple of Jerusalem was 
believed to have been constructed on a particular 
stone that was to prevent the return of the chaos 
waters, that is, the return of the destructive ‘waters 
of hell’ which, like the flood at the time of Noah, 
continuously threatened to reduce the world to its 
original state of tohu wabohu. The Temple, built as 
God’s palace on earth, blocked the evil waters from 
returning and thereby assured life and an everlasting 
order of peace in creation. This background illumines 
Jesus Prophecy that the gates of Hell shall not prevail 
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Perugino, Delivery of the Keys to St Peter, 1480-1481, Sistine Chapel, Vatican

against His Church, which he, the new son of David, 
was going to construct on the rock of Peter.

Related to this imagery is also the metaphor 
of Jesus as the capstone whom the builders have 
rejected (Psalm 118:22); the New Testament identifies 
Jesus as the one stone upon which the New Temple 
of God is built.19 It should therefore not surprise us to 
hear that the same Peter, whom Jesus had promised 
to make the foundational stone of the New Temple, 
tells us: ‘come to him, a living stone, rejected by 
human beings but chosen and precious in the sight 
of God, and like living stones, let yourself be built 
into a spiritual house to be a holy priesthood to offer 
spiritual sacrifices acceptable to God through Jesus 
Christ’ (1 Pet 2:4-5). 

Jesus’ address to Peter, in Mathew 16, contains 
yet another important metaphor: Jesus tells him that 
he will give him the ‘keys to the kingdom’. This is an 
allusion to Isaiah 22:20-22 where the keys to the 
house of David are entrusted to Eljakim, who was the 
chief steward of David’s kingdom.20 Thus, we have 
here a convergence of three important metaphors: 
the Church as the ecclesia, the liturgical assembly 
of God; the ultimate eschatological Temple; and the 
Kingdom of God, as a Davidic kingdom, the keys of 
which are given to Peter. 

As the new David, Jesus is also the supreme 
Shepherd of his people. The shepherd imagery also 
has its deep roots in the Old Testament. Nowadays, 
when we hear the word ‘shepherd’ we might think of a 
man, poor in appearance and living on the margins of 
society. In the ancient Near East, quite to the contrary 
of our modern romantic imagination, the shepherd 

was immensely rich because of his livestock. Abraham 
and Jacob, for instance; they were immensely wealthy 
people. Divinities were considered shepherds of 
their people and, thus, kings were shepherds in so 
far as they were supposed to shepherd the people 
entrusted to them.21 Thus, it is not a coincidence 
that all the patriarchs were shepherds by profession, 
thus, symbolising, through their profession, the 
religious role they would assume for the people of 
God. Most importantly, it is not a coincidence that we 
see David shepherding the flock of his father before 
he was anointed to be king over Israel.22 A king is 
fundamentally a shepherd because God is first and 
foremost conceived of as a shepherd (Ps 23). All the 
major prophets promise a Davidic figure who would 
shepherd God’s people. Jesus identifies himself with 
this shepherd (John 10) and then significantly confers 
his own shepherd office particularly unto Peter. The 
appointing of Peter as the ‘steward’ in the kingdom 
of David corresponds to his mission, in John 21, to 
shepherd Christ’s sheep; he is now fully instituted as 
Christ’s vicar on earth. 

The commission to be shepherds of God’s people 
is, however, not limited to Peter. It applies, of course, 
to all the twelve, who - as stated previously - symbolise 
the totality of the twelve sons of Jacob, and about 
whom Jesus himself says: ‘You will sit on twelve 
thrones and judge the tribes of Israel’ (Mt 19:28). To 
them too is given the mission of ‘binding and loosing’ 
(Mt 18:18). This office of presiding over the Church 
began the moment Jesus had sent the Spirit.

All throughout the gospel we see Jesus 
conferring his divine authority upon the Apostles.  
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He gave the twelve authority over unclean spirits 
to drive them out and cure every disease and 
every illness (Mt 10:1). In other words, the disciples 
are to do the same work that Jesus was doing. 
To clearly indicate his own identification with the 
twelve apostles, the gospels report Jesus saying: 
he who receives you receives me (Matthew 10:40, Luke 

10:16, John 13:20). In John we find the clearest wording 
of the institution of the apostolic mission: Jesus 
says to them: ‘as the father has sent me, so I a 
send you’ (13:20; 17:18; 20:21); ‘the son can do nothing 
of himself’ (John 15:19, 30); ‘Without me you can do 
nothing’ (John 15:5).

 On their own account they can do nothing of 
what they are being sent to do. How could a human 
being possibly say: your sins are forgiven, or this is 
my body given up for you? ‘Nothing that makes up 
the activity of the apostles is the product of their 
own capabilities.’23 As Pope Benedict explains, ‘this 
service, in which [they] give exclusively that which is 
not their own, is called a sacrament in the language 
of the church.’24 The Lord enables man to do what he 
cannot do but what the Lord does:

The self-understanding of the apostles 
as men who have been sent and 
commissioned by Jesus to speak not 
in their own name but in the name of 
the one who sent them, is nowhere 
better expressed than in the words of 
St. Paul in 2 Cor 5:20 where he says: 
“we are ambassadors in Christ said, so 
that it is as though God is admonishing 
through us. We implore you on behalf 
of Christ, be reconciled to God.” 
1 Cor 4:1: “so let us be considered 
as a servant of Christ and as 
administrators of the mysteries of 
God”. All these sayings of St. Paul 
show the apostles as the bearers “of 
a Christ given authority vis-à-vis the 
community”.25

It is clear from the Bible that these twelve had 
a unique commission to be the foundation of the 
Church upon which the rest of us would be built. 
They are the foundation of the Church, as St Paul 
beautifully says:

you are ... members of the household 
of God, built upon the foundation of the 
apostles and prophets with Christ Jesus 
himself as the capstone. Through him 

the whole structure is held together and 
grows into a temple sacred in the Lord; in 
him you also are being built together into 
a dwelling of God in the Spirit (Eph 2:19-22). 

All those who succeed the apostles will be 
shepherds of God’s flock in so for as they hold fast 
unto the teaching of the Apostles (Acts 2:42), also 
called the depositum fidei. Jesus never wrote a 
single line. Everything he received from the Father 
he fully revealed to the Apostles, whose teaching is 
the core of the Church’s teaching.26 It is a teaching 
not written in tablets of stone but in the minds and 
flesh of human hearts, by the finger of God, who is 
no less than the very Holy Spirit, in whom Christ has 
promised to lead the Church into the knowledge of 
the fullness of his divinely revealed truth. 

The Apostolic succession 
It is clear from the New Testament that the office of 
the Apostles continued after their death. The Acts 
of the Apostles testify to the fact that the apostles 
would appoint ministers to the local churches which 
they had founded. Thus, we read in Acts (chapter 20) of 
Paul who addresses the elders of Ephesus and says 
to them: 

Now be solicitous for yourselves and for 
the whole flock in which the Holy Ghost 
has appointed you as bishops [ἐπισκόπους] 
to pastor the Church of God which he 
purchased with his own blood. (Acts 20:28)

In this text the two terms presbyter (πρεσβύτης, 
‘elder’, v. 17) and (ἐπισκόπος, ‘bishop’, v. 28) are 
equated. According to Paul, it was the Holy Spirit who 
has appointed these elders (‘presbyter’ in Greek) to 
the office of being bishops. ‘As an office conferred 
by the spirit, it is a “sacrament”.’ What it means to 
be a ‘bishop’ is described in the same words as the 
Apostle’s mission: to feed God’s flock. ‘Hence, it takes 
up the pastoral ministry of Jesus Christ himself.’27 

The same principle is formulated in the first 
letter of Peter 5:1-4, where he admonishes the 
elders of the community, the so-called presbyter from 
which our word ‘priest’ derives:

 So I exhort the elders among you, as 
a fellow elder and a witness of the 
sufferings of Christ, ... shepherd the flock 
of God that is among you, exercising 
oversight (ἐπισκοποῦντες), not under 
compulsion, but willingly, as God would 
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In 1 Pet 2:9, St Peter writes to the Church: ‘You 
are a chosen race, a royal priesthood, a holy nation, 
God’s own people, in order that you may proclaim the 
mighty acts of him who called you out of darkness 
into his marvellous light.’ Similarly, in Rev 1:16, Jesus 
is said to have loved and freed us from our sins by 
his blood and made us to be ‘a kingdom of priests 
serving his God and Father’. This applies to every 
baptised member in the Church. Both texts thereby 
echo what God had said to Israel on Mount Sinai in 
Ex 19:6, when Israel was initiated into the covenant 
with God and thereby received its vocation to 
establish the right worship of God amid the nations 
who do not know him, the one true God. 

 As the chosen people, Israel has the mission 
to be the place of true adoration and thus to be at 
once priesthood and Temple for the whole world. 
In applying these words to the Church, the New 
Testament makes clear that the baptised Christians 
have inherited the dignity of Israel, that is, that 
baptism is a new Sinai. Now the Church as a whole 
must be God’s dwelling in the world and the place 
where He is adored. 

Through the Church, the world must be drawn 
into this adoration. The main task of the particular 
priesthood, therefore, is to keep the people of God, 
that is, us the lay people, aware and sanctified to 
exercise our baptismal priesthood, which is our 
vocation to glorify God through our entire existence so 
as to be a reflection of the light of God in the world

The ultimate end of all New Testament 
liturgy and priestly ministry, however, is 
to make the world as a whole a Temple 
and a sacrificial offering for God. This is 
to bring about the inclusion of the whole 
world into the body of Christ [or kingdom 
of God, or Church] so that God may be 
all in all (1 Cor 15:28).

Then the Church will be revealed in her full 
splendour. Encompassing the entire universe, 
she will appear as a bride adorned for her spouse 
(Rev 21:2), a temple-city coming down from heaven 
gleaming with the splendour of God (v. 10), restored to 
the Garden of Eden, and source of living water for the 
world (Rev 22:1-3) of which each and every one of us 
will, hopefully, be a beautiful and shining living stone 
to the Glory of God the Father through the Holy Spirit, 
sons in the Son, Jesus Christ. 

Amen. 

have you; not for shameful gain, but 
eagerly; not domineering over those 
in your charge, but being examples to 
the flock. And when the chief Shepherd 
appears, you will receive the unfading 
crown of glory. (1Pet. 5:1)

Peter describes himself here as a co-presbyter, a 
co-elder, with those who have been appointed to be 
shepherds in the community. Thereby, he theologically 
identifies the apostolic office with that of the other 
presbyters in the Church. The whole theology of 
apostleship is thus applied to the presbyters, creating 
a proper New Testament theology of priesthood.

Thus, just as in the farewell discourse of St 
Paul at Milet, so here too, in Peter’s letter, the 
content of the mission of the Apostles and priests 
is summed up in the verb to ‘pasture’. It is, in other 
words, defined in the terms of the image of being 
shepherds. In the same letter, however, Peter applies 
the very same terms to Jesus, whom he calls the 
‘shepherd’ and ἐπισκόπος (episkopos, ‘bishop’), 
our souls. Jesus is the arch-shepherd and the arch-
bishop, so to say. By using this terminology, Peter 
once again underlines that it is the mission proper 
to the Apostles and their successors to continue 
Christ’s mission of sanctifying God’s people. 

Universal and particular priesthood – 
Old and New Testament

Something essential would, however, be missing 
if we did not talk about the universal priesthood 
of all the baptised members of the church. In fact, 
the particular priesthood of the Apostles and their 
successors only exists in view of the universal 
priesthood. It is their mission to serve the faithful 
and sanctify them, so that they can actually be the 
Church and exercise their universal priesthood, 
which is of immense importance to the entire 
universe. Jesus says to his Church: ‘You are the light 
of the World, you are the salt of the earth’ (Mt 5:13-14). 
Using Old Testament terminology, we can say that 
the Church is called to be the reflection of God’s 
light to all the nations/the Universe, a reflection 
of the beauty of God on the face of the Church; by 
seeing the beauty of God reflected in the Church, the 
nations would want to join themselves to the Church 
in the worship of her very same God (cf. Isa 60:1-3). The 
Church is to be the perfect image of her spouse, 
Jesus Christ.28 
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Notes

*Part I of this article was published in the previous issue of this journal 
(No. 6, 16-23), in November 2018, and dealt with the origins of the 
Church in God’s design in creating the world and its roots in the salvation 
history of the Jewish people. This article was first were delivered as a 
lecture during the Living Stones Formation Camp on the topic What is 
the Church? in Venice, 27 April - 01 May, 2018. This accounts for the oral 
style of the article, which has only been slightly altered. This essay draws 
heavily on the biblical ecclesiology of Joseph Ratzinger, as essentially 
summarised in Called to Communion (San Francisco, 1996).
1 Cited in J. Ratzinger, Communion, 21.
2.  See J. Ratzinger, Das Neue Volk Gottes (Entwürfe zur Ekklesiologie; 

Düsseldorf, 1969) 11.
3. See ibid., 12.
4. See Ratzinger, ‘Vom Ursprung und Wesen der Kirche,’ in Kirche - 

Zeichen unter den Völkern. Schriften zur Ekklesiologie und Ökumene 
(Gesammelte Schriften 8/1; Herder: 2010), 143. As Pope Benedict 
explains, ‘everything that Jesus did within the circle of the twelve was 
always an act of founding the church inasmuch as it was intended to 
empower them to become the spiritual fathers of the new people of 
God’ (author’s translation).
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its covenant relation to God. We could also say that by his eucharistic 
action, Jesus draws the disciples into his relationship with God and, 
therefore, into his mission, which aims to reach “the many”, the 
humanity of all places and of all times. These disciples become a 
‘people’ through communion with the Body and Blood of Jesus, which 
is simultaneously communion with God. … It could be said that the 
people of the New Covenant takes its origin as a people from the 
Body and Blood of Christ; solely in terms of this center does it have 
the status of a people. We can call it “people of God” only because 
it is through communion with Christ that man gains access to a 
relationship with God that he cannot establish by his own power. … 
The Eucharist, seen as the permanent origin and center of the church, 
joins all the “many”, who are now made a people, to the one Lord and 
to his one and only Body.’ Ratzinger, Called to Communion, 28-29.

10. ‘Christ loved the church and gave himself up for her, in order to make 
her holy by cleansing her with the washing of water by the word, so 
as to present the church to himself in splendour, without a spot or 
wrinkle or anything of the kind - yes, so that she may be holy and 
without blemish’; Eph 5:25–27, NRSV.

11. As Pope Benedict explains (Ratzinger, Communion, 39):
In the sacrament (of marriage), which is an act of love, two subjects 
are fused in such a way as to overcome their separation and to 
be made one. Hence, the eucharistic mystery, precisely in being 
transformed by the idea of nuptiality, remains the heart of the 
concept of the Church as described by the term “Body of Christ.”… 
The Church is the Body of Christ in the way in which the woman is 
one body, or rather one flesh, with the man. Put in other terms, the 
Church is the Body, not by virtue of an identity without distinction, 
but rather by means of the pneumatic-real act of spousal love. 
Expressed in yet another way, this means that Christ and the 
Church are one body in the sense in which man and woman are 
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Moses brought the people out of the camp to meet God, and they 
took their stand at the foot of the mountain.18 Now Mount Sinai was 
wrapped in smoke because the Lord had descended on it in fire. The 
smoke of it went up like the smoke of a kiln, and the whole mountain 
trembled greatly.19 And as the sound of the trumpet grew louder and 
louder, Moses spoke, and God answered him in thunder.’
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them speaking in his own language.’
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is clearly linked with his Davidic identity. He is the son of David who 
had been promised to David himself in 2 Sam 7 and subsequently 
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Jesus is born in the city of David; ‘anointed’ by intermediation of John 
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‘stands out in eminent and singular fashion’ and while she ‘has 
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28

Three plates 
of the 

“Zwingli 
Door” at the 

Grossmünster

In 1939 the sculptor Otto Münch (1885-
1965) from Meissen completed the bronze 
South door of the Grossmünster on behalf of 
the “Reformierte Landeskirche Zürich”. The 
formal model was Lorenzo Ghiberti’s East 
portal of the Baptistery of Florence (completed  
in 1452). The scenes from Zwingli’s life had 
been selected by Oskar Farner, then pastor at 
Grossmünster, and by cantonal architect Hans 
Wiesmann. In Wiesmann words: “The figure, 
the whole body, must express what is going on 
in the soul. The most revealing moment must 
be chosen, one that reveals what preceded 
and what will follow”. (Farner, S.139). Otto 
Münch, whose figures are unmistakably 
influenced by the style of Käthe Kollwitz 
(1837-1925), fulfils this claim convincingly, in 
composition and iconography, as is particularly 
impressively shown in the panel depicting the 
Marburg Disputation.

by pietro maggi
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The Marburg Disputation (I)
The evidence for this plate (as well as for 
Zwingli’s family) was taken from Zwingli’s writing, 
from 1525 (Kommentar über die wahre und 
falsche Religion).

From 1-4 October 1529, Martin Luther and 
Ulrich Zwingli, at the invitation of Landgrave 
Philipp “the Good Natured” of Hesse, discussed 
the understanding of the Lord’s Supper in his 
castle. An agreement was not reached. 

Otto Münch concentrates on five main 
reformers and he uses the stylistic means of 
overlapping to create an effective spatial depth 
in the bas relief. The landgrave sits in the middle 
of the picture. His pose and his facial features 
betray the magnanimous, the patient in spite of 
the fruitless disputation of the two opponents, 
the slightly bored.

On the left is Martin Luther, who, with an 
angry expression on his face, is opposed to 
Zwingli, hitting the table with his fist and pointing 
his finger headstrongly to the biblical passage 
Matthew 26: 26 “... take and eat it, this is my 
body” which for him proves the “real presence” 
of Christ in the Lord’s Supper. Luther retains 
the altar sacrament in his teaching, but not the 
dogma of transubstantiation. Behind him, on 
behalf of other followers, is Philipp Melanchton, 
who seems to be a little ashamed of the 
irreconcilability of his master.

On the right side, Ulrich Zwingli stands calm, 
self-controlled, upright, unimpressed by those 
who oppose him. His gentle facial expression 
betrays superiority, the gesture of his left hand 
signals openness, the gesture of blessing of the 
right both the request for peaceful argument in 
the spirit of Christ, as well as the unmistakable 
adherence to his conviction that the Lord’s 

Supper is a “remembrance”, thus a symbolic 
act, according to John 6,63: “What gives life is 
God´s Spirit; human power [Zwingli: “flesh”] is of 
no use at all.” For Zwingli it is impossible to use 
the Eucharistic formula “This is my body” at the 
Lord’s Supper.  

He speaks of the: 
...eating of faith. [...] Christ’s flesh 
helps in every respect very much, even 
tremendously much, but, as I said, that 
which was killed, not the eaten. The 
killed saved us from death, but the 
eaten does not help at all. [...] Also in the 
27th chapter of his interpretation of the 
Gospel of John, St Augustine rejects the 
flesh of Christ: ´If Christ was so useful 
to us through his flesh, then why does 
his flesh help nothing? But the Spirit 
has done something for our salvation 
through the flesh. The flesh was the 
vessel; notice what it contained, not 
what it was.” (Zwingli, p.307)

Behind Zwingli stands Johannes 
Oekolampad from Basel, also representing 
other Swiss reformers, who is visibly opposed to 
Luther’s behaviour.

Zwingli in the family circle (II)
“NOTHING IS MORE PRECIOUS THAN LOVE” 

The husband, because he is the image 
of God, should above all love his wife, 
protect her, sacrifice himself for her, 
the woman should cling in faithfulness 
and love only to her husband. Then the 
married couple will be as Godlike as 
possible [...] So: Holy be matrimony! 
(Zwingli, S.236). 

I II III
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But matrimony is not a sacrament for Zwingli. 
St Jerome, he says, mistakenly the Greek word 
mysterion from Ephesians 5:32 with sacramentum 
instead of mysterium, and he continues: 

If one claims that marriage is a 
sacrament in so far as it is an image 
of Christ and the Church, I have 
nothing against it. But it is not an act of 
consecration and commitment, rather 
it is a covenant of life, a community of 
goods, a common throw with the dice. 
(Zwingli, S. 236).

The understanding of the father as head of 
the family, propagated by St Paul in Chapter 5 
of the Epistle to the Ephesians, is also central 
to Zwingli. Otto Münch takes this into account. 
He uses a typical stylistic device in relief work, 
the overlapping of pictorial elements to suggest 
spatial depth, but also to emphasise Zwingli’s 
significance as head of his family through its 
size, frontality and central position. His wife, 
Anna, née Reinhart, sits with the second 
youngest child, Huldrych, on her arm, clearly 
subordinate, behind her husband. On the right, 
Regula and Wilhelm as well as Zwingli’s stepson, 
Gerold Meyer von Knonau, are depicted; on 
the left in the foreground, in one of his two 
stepdaughters bending over Anneli Zwingli lying 
in her cradle.

Zwingli’s death in Kappel am Albis,
11 October 1531 (III)
Zwingli’s writing, presumably written as early 
1524, is entitled Empfehlungen zur Vorbereitung 
auf einen möglichen Krieg [Recommendations 
for Preparing for a Possible War]. The quoted 
edition of his writings comprises twenty-two 
printed pages and speaks of political and 
strategic understanding: 

In God’s name! Amen. The author has 
drafted this expert opinion for the glory 
of God and the gospel of Christ, so that 
iniquity and injustice do not become 
rampant and oppress fear of God and 
innocence (Zwingli, S.7)…
…How a captain should be. Above all, 
he should be God-fearing; for since the 

victories are regarded as the highest 
honor in this world, a man who is not 
God-fearing would strive for this honor 
to the detriment of those entrusted to 
him. [...] The preacher should urgently 
teach obedience to God and the 
captain. [...] He shall teach manliness 
and contempt of this world for the 
sake of God and justice.” With this I 
want to have asked God from my heart 
that he wants to save his city from 
having to go the way described here, 
rather he wants the whole righteous 
people to live together in peace in the 
Confederation. 
Amen. (Zwingli, p.26)

Otto Münch, as I interpret it, divides the 
square picture field compositionally and 
iconographically into four fields. In the vertical 
he separates the kingdom of God, on the 
right, from the sphere of influence of evil, 
seen on the left. In the horizontal Otto Münch 
visualises the afterlife in the upper section, 
and below, the here and now. In the here and 
now, on the battlefield near Kappel am Albis, 
the dead Zwingli lies to the lower right. His 
head leans against the trunk of the tree of life, 
which bears fruit of justice in the upper right 
- the hereafter, promising the “martyr” reward 
and eternal life. In the lower left of this side, 
lie the killed Catholic Swiss who have become 
guilty through their obstinance as they followed 
the false captain, realistically depicted 
in the upper left corner of the hereafter, 
simultaneously symbolising personified evil. 
His brutal facial features and the threatening 
gesture contrast with the peaceful features 
and the folded hands of Zwingli, who is said to 
have quoted Romans 14:8 in a few words when 
he died:

“I am in God’s hand, whose we are in life 
and death” (Farner, p.115).

Oskar  Farner, The Great Turnaround [Wende] in Zurich. Otto Münch’s 
Zwingli door at Grossmünster (Zurich: Zwingli-Verlag, 1941).

Huldrych Zwingli, Writings III, edited by Thomas Brunnschweiler and 
Samuel Lutz (Zurich: Theologischer Verlag,1995).



32

Neil Armstrong and Buzz Aldrin were the first humans to land 
successfully on the moon in 1969. In the media there were headlines 
like “Now man is in space for the first time”. But the whole earth is a blue 
planet in space. We humans are always in space. We are surrounded 
in the universe by a seemingly infinite space. If you look at the sky in a 
starry night, you could possibly imagine the gigantic expanse from the 
earth. The depth of space becomes perceptible by looking at the stars. 
The viewer may be amazed at the majesty of the universe. But he may 
also tremble, feel small, because he is only but a speckle, stardust. 
Every church, every piece of sacred architecture cuts a tiny snippet 
out of space. Architecture creates a piece of universe. If the infinitely 
wide space is determined by the fact that its centre is everywhere 
and its edges are nowhere, as Cardinal Nicholas of Cusa 
formulated it in the fifteenth century, then the sacred 
space has clear boundaries; a centre, vanishing 
points, perspectives, proportions. Who walks through 
the limited church space perceives something of 
the unlimited; at the same time he or 
she walks through the universe. 
On the walls and edges, the 
windows and towers, the light 
refracts and let something 
of the infinity shine, just as 
the stars testify in their 
own manner.

ChurChes    salvation 
    Creation 
            history

spaCes of

fr Christian rutishauser sj
        gian rudin

by
translation by
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So, in every church space, the space of 
creation is reflected. Every architect, every 
artist, participates in God’s creation, especially 
in designing a sacred space. And whoever 
enters a church moves in the living space of 
God, as children do when playing on the beach 
of the infinitely wide ocean, as mountaineers do 
when climbing to the summit, or as paragliders 
do as they cross the sky. In every liturgical 
procession the space of creation is traversed 
and appropriated. Every believer, in this way, 
inscribes himself or herself in the space of God, 
while at the same time giving thanks to the 
Creator for it.

But churches do not only refer to the 
creator of the universe or to its infinity and 
incomprehensibility. They are also standpoints 
where time can be experienced. The spaces 
within a church tell of God’s history with 
mankind. From the account of Adam and Eve 
onwards, people were created in His image, 
similar to Him. And since the time of Abraham, 
God has been calling and accompanying man 
through time, making history with them. For 
the “divine” is not only that which is not limited 
by the universe. The divine is contained in 
the smallest creature. Such may be read on a 
tomb plaque that was created for Ignatius of 
Loyola in the seventeenth century. Saints and 
angels, prophets and seers, but even demons 
and sinners populate the church space. They 
look down from columns and altars, decorate 
walls and gates or even float through vaults and 
domes. They tell of the struggle for good and 
evil from time immemorial. They show where we 
come from and what has shaped us. Above all, 
they want to be with the people who come to 
church. Because death did not claim them; they 
are not gone and separated. 

The story of God with the people is, as it 
were, kept in the liturgical space so that the 
contemporary church visitors may also place 
themselves in their tradition. During service 
they sing psalms with King David; with Jonah 

they find salvation in the belly of the whale; 
with Mary of Magdala they seek the Risen 
One; with St Francis they can be poor and 
free; with Theresa of Avila they are immersed 
in contemplative prayer. Amid this history, 
which characterises the interior of the church, 
Jesus Christ is present. His lifework, his death 
on the cross and his resurrection from the 
dead, finally, transform time into a history of 
salvation. The church structure is sometimes 
cross-shaped, and the risen Christ looks down 
from a dome supported by the signs of the four 
evangelists. In short, churches invite us to enter 
a time of salvation and to participate in the 
history that God has opened up to man. 

From the Temple in Jerusalem to the 
Synagogue and Church
In the beginning, churches were not sacred 
temples like pagan temples in which God 
dwells. Rather, like synagogues, they are rooms 
in which people who are called by God and who 
follow him, gather. The word synagogue comes 
from the Greek verb synagogein, which means 
“to unite”. And the word church in the New 
Testament reads ekklesia, which means “called 
out”. Churches and synagogues are meeting 
places for the people of God. 

The typical feature of the Jewish, Christian, 
and later Muslim, sacred space is that it is 
essentially a secular space. It is only sanctified 
by the liturgy. The architecture is based on 
the history of mankind to which the God of 
all creation invites all human beings. Worship 
services can therefore also be celebrated 
outside synagogues and churches. Already 
in the books of Samuel, the God of Israel 
proclaims that he cannot be captured within 
a temple because he is the Creator of the 
whole world (2 Sam 7). God is travelling in the 
desert with his people in the form of a pillar 
of cloud by day and a pillar of fire by night; he 
accompanies them through the desert in the 
tent of revelation. 
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Nevertheless, the Bible also speaks of 
God letting His name dwell in the temple. 
Within the limited space of a limited place, 
Zion, His infinity is to shine forth, and His 
story of liberation with the people of Israel is 
to be experienced. So, the Jews are already 
entering the temple in Jerusalem. There is also 
a forecourt for the Gentiles who are called and 
invited. Finally, the temple is to be a house of 
prayer for all nations (Isa 56:7). However, only 
the high priest may enter the Holy of Holies, 
which is separated by a great curtain, once a 
year on the day of atonement (Yom Kippur). 
In the darkness of this Most Holy Place he 
receives, in the blood rite, the forgiveness of 
sins for the people and from God. 

There is no statue of God in the Holy of 
Holies; no image can be made of the Creator 
of the universe. Rather, there is the Ark of the 
Covenant with the Decalogue - the Ten Words - 
as it is written in the book of Exodus 20: 1-21. 
It serves as a reminder of God’s saving deeds 
when leaving the slave-house of Egypt and 
contains the instructions for living together 
in freedom and familial bonds. There is no 
sacred stone or tree, no source of power or 
energy is visible in the centre of the temple. It 
is God’s own action and ethical guidance that 
constitutes the Holy of Holies. 

When the temple curtain tears on the death 
of Jesus on the cross, two things are implied. 
Firstly, Jesus enters the Blessed Sacrament 
as a high priest and provides atonement and 
forgiveness for human guilt. Secondly, He lived 
exactly according to the ten commandments 
and, thus, realised God’s instruction. He lives 
God’s Word and is God’s Word (logos), that 
comes to us from the Most Holy Place. The 
one who lives in freedom according to God’s 
instruction and thus follows Christ is, so to 
speak, like the presence of the Holy on earth. 

It is well known that the temple in 
Jerusalem was destroyed by the Romans in 
70 AC. The synagogues have established 
themselves as the prayer houses of the Jews. 
Symbols such as candlesticks or incense pans 
are reminiscent of the temple, but, above all, is 
its orientation towards Jerusalem. Otherwise, 
the synagogue architecture is not oriented 
towards the temple, but towards secular 
assembly rooms. Judaism is about people 

gathering around the Word of God, the Torah. 
Thus, the Torah scrolls are kept in a decorated 
shrine. It is posited on the synagogue wall in 
the direction of Jerusalem. Otherwise, in the 
middle of the synagogue stands the bima, the 
reading desk, in an elevated position. In the 
Sabbath service, the Torah scrolls as well as 
the scrolls of the prophets are taken out of 
the shrine in a procession and opened on the 
bima. Recitation and reading are carried out 
from the bima. The word is shared. Women and 
men sit all around. Depending on the Jewish 
denomination, they sit separately or together. 
It is important to understand the Torah, to 
learn from it and also to pray. Neither pictures 
of people nor statues should distract from the 
service. Everything is oriented towards the 
Torah, which is to be lived and realised as a 
human being. 

The churches as heirs of the temple
Orthodox churches have an iconostasis, a 
wall decorated with icons that tell the story of 
salvation. Hidden behind it, and only visible 
through three doors, is the sanctuary. Similar to 
the Holy of Holies in the Temple of Jerusalem, 
the chancel is separated. The Eucharist is 
celebrated at the altar, that is, Jesus, who lived 
completely according to God’s instructions until 
his self-surrender on the cross. 

The priests also distribute communion 
from the altar. Thus, in the form of Eucharistic 
gifts, Christ emerges every Sunday from the 
iconostasis. He is mediated by the biblical 
scenes and the saints depicted on the icons. 
Thus, he gives himself to the people who are 
gathered in the church. 

In the Middle Ages, many churches in the 
west also had a rood screen, that is, a barrier 
or even a wall that separated the sanctuary 
from the nave. Clerics and laypeople were 
also separated from each other as a result. In 
some churches these rood screens were torn 
down, in other places they still stand till today. 
You can often see rich decorations or biblical 
images and saints on them. The resemblance 
to the iconostasis is evident. Such a separation, 
as was still often the case in some baroque 
churches, is completely missing in the modern 
western churches. This is not simply a modern 
adaptation. Rather, the modern church space 
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is less based on the architecture of the temple 
than on that of the synagogues and the Upper 
Room in Jerusalem. 

In the synagogues of Capernaum and 
Nazareth, according to the Gospels, Jesus 
interpreted the Torah. In a hall in the upper 
city of Jerusalem, Jesus also celebrated the 
last supper with his disciples before his death. 
The Gospels agree that Jesus celebrated his 
farewell feast during the Passover feast and 
was also crucified at the time of the feast. The 
Jewish Passover meal is still a feast nowadays, 
during which the biblical story of the Exodus 
from slavery in Egypt is recited. Psalms are 
sung, prayers are said. The Paschal lamb was 
slaughtered in the temple at the time of Jesus, 
but was then eaten in the houses during the 
feast. Unleavened bread was eaten and wine 
drunk. Jesus has indicated this bread and this 
wine to his devotion on the cross: He gives 
himself away in bread and wine and, thus, 
liberates us from every form of slavery. This is 
how the Eucharist was born. 

Such a meal with biblical readings took 
place around a table, in a room or hall of 
a normal house, as mentioned previously. 
Particularly since the liturgical reform of 
the Second Vatican Council, this seemingly 
“secular” space is recorded in the church 
space: the altar is also a table. And from an 
ambo the biblical readings are recited and 
interpreted in the sermon. If at certain points 
many believers take part in the divine service 
and, therefore, are required to sit and stand 
in a narrow nave, many architects of the last 
decades have also chosen the oval or even 
round form for the church interior. All those 
celebrating and praying should sit and stand as 
close as possible to the altar and the ambo.

From the table of the Word and from 
the table of bread and wine all should be 
nourished. They should form part of the history 
of salvation and, at the same time, be touched 
by the infinity of God, which is reflected in the 
finite space of the church and its guiding light.
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MEDITaTIoNSBILD
Picture of Meditation 

words by 
Marco Schmid

We as Living Stones are used to talking about paintings and pictures in churches. These express the faith of 
the artist and also of the patron of these works of art. Yet what would happen if we were to ask an artist to 
portray our personal faith? What would the contents of this painting be like? What sort of elements, forms, 
colours, persons or objects would we choose?

The image on the front page of this journal might possibly one such example of a personal expression of faith. 
This picture is among the most widely known religious pictures in Switzerland. The almost square picture, 
measuring a little more than a metre across, was painted between 1475 and 1480 by an unknown artist. The 
contents and symbolic elements of the picture were most probably choen by its owner at that time, Nicholas of 
Flüe, better known as Brother Klaus.

Brother Klaus is one of the best-known Swiss saints. He lived between 1417 and 1487 in the central part of 
Switzerland. He was married to Dorothea and was father of ten children; he was successful farmer, politician 
and judge. Later in his life, he felt an inner urge to lead a life of a hermit in solitude. After tormenting doubts, he 
finally took the decision to leave his family, blessed also by his wife’s liberating “Yes”, and spent twenty years 
of absolute fasting in his hermit’s dwelling only some hundred metres away from his family’s home. Soon, his 
reputation became known beyond national boundaries. His stringent fasting with no drinking and eating till his 
death caused his fame to spread rapidly. Above all, his capacity for wise mediating in conflict situations was 
highly respected. He kept striving to find peace for himself and his fellowmen as he was deeply rooted in the 
belief that “in God is always peace, because God is peace”. It was in this way that he was able to contribute 
decisively to a peaceful solution of a heavy inner political crisis in the Helvetic confederation (Treaty of Stans, 
1481). It is also for this reason that he was canonised by the Catholic church, while still enjoying a broad 
recognition by Reformed Christians.

The historical context, however, should be taken into account as Brother Klaus was also a child of his time. 
Indeed, he was influenced by the widely-spread teachings of the mystics from the Rhine region, such as 
Hildegard of Bingen or Master Eckhart. One of their central themes was the inner presence of God in the world 
and the personal encounter of God and Man. Brother Klaus himself reports about various visions and mystical 
moments in the course of which he experienced God as a personal and loving one, which was opposite to the 
severe notion of God prevalent during his time. Of importance was also the contemplation of Christ’s Passion, 
deeply rooted in the popular religious practice of those days. Brother Klaus claims that he too found peace 
in God while meditating the Passion. This explains the rather unusual phrase of the hermit wherein God can 
make the meditation of the Passion “taste” as if we were “going to a dance”.

Up to this day, this meditation-picture continues to intrigue. Over and over again, new ways of interpretation 
were found to explain this “Picture of Meditation”. This shows the extent of the richness which is hidden in this 
simple picture. Before going into the content, however, let us quickly take a look at the basic structure of this 
picture: in the double inner ring we see a crowned face from which three rays open outwards and three rays 
return to the middle, thus combining six round “medaillons”. These represent important episodes from the 
history of Salvation: the Annunciation, the Nativity of Jesus, the Creation, the Betrayal of Jesus, the Crucifixion 
of Jesus, and the Eucharist. On the edges of the picture there are rectangular representations of the symbols 
belonging to the four evangelists.

The crowned face in the middle belongs to that of Jesus Christ; the human face of God in the world, in 
the midst of two circles that symoblise for the divine. The square - the picture frame - on the other hand, 
represents the world. The trinitarian God is in the middle of the world as the black-hidden, gold-eternal and red-
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fiery mystery, which is, at the same time, revealed. From this original middle, with the three divergent rays to the 
three medallions, a creative movement from God comes into the world. God the Father as Creator of all beings, 
the Son as the new Creator in the gift of his life, and the Holy Spirit who continues the work of creation. These 
three medallions together form a triangle with the tip pointing downwards as an expression of God’s movement 
towards man.

Three rays open from the other three medallions towards the middle. This “lowering” of God in the Incarnation, in 
the Eucharist, and in making himself vulnerable in the kiss of Judas elevates man to God. If the three medallions 
were connected with lines, this triangle would point upwards expressing the movement towards God. The golden 
circular frames of all the medallions are a symbol for God’s constant presence in the salvific history of the world. 
And all the medallions seem to be carried by the four fiery-red framed gospel symbols like corner columns. 
Everything that God has begun, he also leads to completion. In him is the beginning and the end. Man is invited 
to enter into this divine movement in order to become the man that God intended, similar to the human face in 
the middle of the picture. When the observer of the meditation picture sees the face of Christ in the middle, he or 
she also sees him or herself in God. 

As “alter Christus” (another Christ), man himself is sent into the world. Following the three divergent rays, each 
of which emanates from a specific organ of the crowned face (eye, ear and mouth), man is invited to “listen” in 
obedience to God the Father in all his creation, to look at Jesus’ gift of life and to strengthen and comfort his 
neighbour with words. In concrete terms, being like Christ is also shown in the works of mercy, each of which is 
depicted in the medallions with small symbols. Beginning with the top medallion and moving clockwise, we see 
shackles as a sign “to free prisoners”, a robe as “to dress the naked, a bier as “to bury the dead”, crutches “to visit 
the sick”, a walking stick “to accommodate strangers”, and bread with a jug “to feed the hungry”. In other words, 
the Christian should seek freedom instead of violence, the common good instead of poverty, peace instead of war, 
healing instead of illness, home instead of expulsion, and the nourishment of all instead of hunger.

Niklaus von Flüe (Bruder Klaus), Meditationsbild, c.1487, Sachseln, Obwalden, Switzerland
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«LIVING STONES» AS A SChOOL Of fAITh

hOw ArE ThE «LIVING STONES» (LS) bEING PrEPArEd fOr ThEIr 

COrE TASk, ThE ChUrCh TOUrS? 

by getting trained in art history, architecture and Christian faith. 

Occasionally, we as Living Stones (LS) also lead school classes through the light-flooded Jesuit 

church of Lucerne. One time, a school pupil wanted to know what that wooden furniture in the 

church actually means. Surprisingly, this question ended in a conversation about the sacrament of 

reconciliation. Or, to give another example: one student was inquiring whether the symbol of the 

chalice at the tabernacle was referring to the holy Grail. Many classmates smiled. finally, this led 

to a discussion about the meaning of the Eucharist. furthermore, a visitor explained the meaning 

of Christian faith to a person belonging to another religion. 

from this point of view, LS produces a fourfold learning effect: 

#1 the most spontaneous and random church visitors learn from us 

#2 we on the other hand learn from their remarks and questions 

#3 eventually, the visitors learn from each other 

#4 as Living Stones we are getting trained in the Christian faith to be “disciples of Jesus”

whICh ELEMENTS ArE INCLUdEd IN ThIS SChOOL Of fAITh? 

-  church art and architecture are related to church history and culture. This mutual 

relationship is pointed out by specialists at LS further trainings on-site or at international 

meetings.

-  we as LS groups anchor ourselves deeper in our faith through bible studies, spiritual 

contemplation and retreats. The bible condenses religious experiences into images and 

histories. for example: Not only Moses walked on holy ground when God appeared to him as 

the “I am who I am”. Not only the Israelites desired a temple as a sacred district. And 

not only the first Christians dreamed of the “heavenly city Jerusalem” as a place, where 

all hopes are being fulfilled, but also modern people need places of silence, holy rooms, like 

churches. They can transfer their everyday worries to a wider horizon. Thus, churches – 

and LS with them – pick up a fundamental human need.

-  the young Living Stones experience how they approach people from all over the world, 

from a variety of cultures. LS reveal the Christian symbols to them and convey a youthful 

image of the Church. The stream of images from facebook, Instagram & co is based on a 

hunger for aesthetics. The LS take up this need and guide it further, if necessary. Many 

visitors soon begin to marvel when they enter the room of the baroque Jesuit church. 

The beauty and aesthetics of the outer space of the church made of stones open an 

inner space of living stones – for all of those who let themselves be touched by beauty. 

The Living Stones make stones speak and deepen the amazement of the visitors. 

Isn’t amazement something like a “plunge” into the mystery of God? A Muslim woman, 

for example, who is a friend of Living Stones, experienced the church tour as a second 

window to the Christian faith, apart from the conversations about biblical passages. 

In the end, Living Stones, as an Ignatian international network, enables its 

members to mature in their personal faith. In this way, they, as former LS, 

are ultimately prepared to take on responsibility in their profession, in the 

Church and in the world.
notes by

fr Andreas Schalbetter SJ 
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some
   ecumenical 

reflections

In the following lines I attempt to give a short 
overview concerning the Zwinglian-reformed 
theological understanding of the Last Supper 
and how this may be visualised in sacred 
space. On the first of January 1519, practically 
five hundred years ago, Ulrich Zwingli gave his 
first sermon at the Grossmünster in Zurich. As 
a theological statement, and as a reflection of 
his changing worldview, he changed his first 
name to “Huldrych”, which means “abundant 
in grace”. 

To establish the idea of undeserved mercy 
and her unaffordability as a matter of priority 
was also the content of his first sermon. He 
construed the Gospel according to Matthew 
following the prevalent text and, therefore, 
broke with the teachings of the Catholic 
church. This disobedience towards historically-
grown traditions and formal specifications 
was also shown in what is probably the most 
famous controversy related to the Zwinglian 
Reformation: the consumption of sausages 
during the Great Lent of 1522; a direct attack 
on the custom of fasting. 

At the core of this event was the freedom 
of the Christian believer and a rejection of 
the idea of being justified through deeds and 
actions. The redeeming death of Christ is 
only appropriated through love and trust in 

devotion to Jesus Christ, not through man-made 
ceremonies and special services. The trust 
in Christ and His prophetic Word alone is the 
path to Salvation. If this confidence is based on 
human or institutional intermediaries, as well 
as material vehicles, the accusation of idolatry 
would suggest itself. Faith, in this sense, means 
to give oneself in to Christ, completely. 

Zwingli also had political ties to the 
Landgrave of Hesse, Philipp. This important 
political leader supported the Protestant 
movement and was interested in her union. 
That led to the first and only encounter between 
Luther and Zwingli in the German city of 
Marburg, in 1529. The major point of discussion 
was the correct definition of the Eucharist. 
Zwingli attested Luther for retaining his Catholic 
way of thinking, which can be described as 
“Sacramentalism”. What as ground-breaking for 
the Zwinglian position was the interpretation of 
the words of the Institution, that is, the words of 
Consecration: “Take this, all of you, and eat of 
it, for this is my body which will be given up for 
you” (Matthew 26, 26-29; Mark 14, 22-25; Luke 
22, 15-20; 1 Corinthians 11, 23-26). Zwingli 
compellingly opposes Luther here concerning 
its literal reading. He presents a symbolic 
interpretation of what is happening during the 
Eucharistic gathering of the believers. In Luther’s 

by gian rudin
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reflections

eyes, this position is reprehensible, for it 
reduces the mystery of Christ present to a mere 
commemoration of the gathered people: nuda 
commemoration. In Zwingli’s view, man attains 
salvation not through a substantial alteration of 
matter, but through a wholesome recollection 
of the self-sacrifice of Jesus on the cross. Christ 
is present in the assembled Church through His 
Spirit, commemorating the events of salvation. 
The Lord’s Supper is remembrance and 
proclamation. The Lord’s Supper is, therefore, 
an act of faith in which a confession to the risen 
Christ is expressed by the believers. However, 
God Himself does not act through material signs 
but only through His salvific spirit. 

This denominational peculiarity has 
brought about an irreconcilable break with 
the Lutheran tradition in Marburg. Thus, there 
is an increasing intellectualisation of the 
ecclesiastical life in the reformed tradition. 
The contents of faith and salvation are not 
perceived in one’s own body, for example by 
the act of eating, because faith comes from 
hearing and the desire to understand. 

This has an impact on the design of 
the interior of a church. The pulpit gains 
unprecedented importance in reformed church 
spaces. On the one hand, there is an acoustic 
requirement behind it: the sermon needs to be 

heard. The defining characteristic of Reformed 
churches is the priority of preaching. In the 
past, pulpits were roofed with a sound cover; 
today the sound quality is guaranteed by 
technology. The sermon has its own theological 
legitimacy: the believer is the one addressed by 
God; he receives mercy through the promising 
and hopeful Word. The Word received during 
the service assures the believer of the reality of 
his salvation. 

The intention behind preaching is to bring 
the experiences of the church attendees in 
touch with the message of the Gospel; an 
encounter between the two realities. Even if 
the sermon is given from a lectern, the spatial 
arrangement is still decisive: the symbolic 
juxtaposition of a God who proclaims, and the 
human person who is addressed. The churches 
of the Reformed tradition are churches of 
the Word. Some theologians speak in terms 
of the “sacramentality” of the spoken Word 
(kerygma). This, in turn, is an expression of the 
anticipation for divine grace. 

There is therefore an underlying basic 
orientation towards the love of God between 
the Reformed and the Catholics, but with 
regards to the appropriation of divine grace 
the conceptions differ. This is thus a good 
opportunity for profound ecumenical discourse. 
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A fOCUS
on the EUCHARIST

Die Kirche «Christ-Roi» ist eine der wenigen modernen 
Kirchen der mittelalterlichen Stadt Fribourg. 

Sie wurde zwischen 1951 und 1953 aus Sichtbeton erbaut 
und am 24. April 1954, lange vor dem 2. Vatikanischen 
Konzil, eingeweiht und im Laufe der Jahre innen ergänzt 
(Kreuzweg 1955 und Kirchenfester 1971). Sie steht in ei-
nem Industriequartier des ausgehenden 19. Jahrhunderts, 
das immer mehr zu einem Wohnquartier wurde. Vor dem 
Eingang der Kirche, der aus dem Haupteingang und zwei 
gleich danebenliegenden Eingängen besteht, gibt es einen 
grossen auf die Mitte zugespitzten, man könnte fast sa-
gen dreieckig angelegten Platz, und diese Mitte bildet der 
Kircheingang. Auf den beiden Seiten befinden sich auf der 
linken Seite die Totenkapelle und auf der gegenüberlieg-
enden rechten Seite die Taufkapelle: Leben und Sterben 
der Gläubigen werden hier räumlich auch ganz in das Leb-
en und Sterben Jesu Christi mithineingenommen. Auch an 
das alltägliche Leben der Gläubigen hatten die Bauherren 
gedacht, denn zwei Wohntürme gehören an der äussersten 
Seite des Vorplatzes entlang der Strasse zum Bau dazu und 
bilden mit der Kirche einen gross angelegten Komplex.

|
By 

Prisca Isabel Zurronihs
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EUCHARIST
By 

Prisca Isabel Zurronihs
|

Wenn man durch eine der drei Türen in den Innenraum der Haupt-
kirche eintritt, sieht man sich unmittelbar dem am Holzkreuz 
hängenden Christus aus Bronze gegenüber. Hinter dem durch ein-
ige Stufen erhöhten Hochaltar wird das Kreuz eins mit dem Tab-
ernakel, das sich am Fusse des Kreuzes befindet. Diese Verschm-
elzung des Tabernakels mit dem Kreuz Christi steht für den Tod 
und das Leben. Christus ist im Hier und Jetzt einerseits sichtbar, 
aber auch präsent im Allerheiligsten des Tabernakels. 

|
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Das Thema des aus dem Leiden und Tod Christ stammenden Lebens ist auch im Kreuzweg des 
Freiburger Malers Armand Niquille schön dargestellt. Die vierzehn Stationen dieses Kreuzwegs 
sind in kleinen Bildern an den beiden sonst eher kargen, wie die ganze Kirche in Sichtbeton 
gehaltenen Seitenwänden, aufgereiht. Der goldene Hintergrund und die flache Perspektive 
nehmen den Stil der Ikonenmalerei der Ostkirche auf. Wie die Ikonen einer Ikonostase sind auch 
sie eins mit der Wand. In den einzelnen Stationen begleitet der Betrachter den unbeschuhten 
Jesus auf seinem Weg zum Tod am Kreuz, der von spitzen Steinen gesäumt ist. In der zwölften 
Station, dem Tod Christi am Kreuz, aber werden die um und unter dem Kreuz liegenden spitzen 
Steine in kleine Blumen verwandelt: der Tod Christi am Kreuz lässt selbst die Steine erblühen! 
Und auch in dieser Station wird die Rolle der Eucharistie betont: unter dem Kreuz befindet sich 
auf der einen Seite eine kniende Frau, die Mutter Gottes, die in ihrer betenden Haltung aber 
auch eine Allegorie für die Gläubigen und die ganze Kirche ist, und auf der anderen Seite unter 
dem Kreuz kniet ein als Priester mit Kasel zu erkennender Mann, mit einem Kelch in der Hand 
und so gleichsam die Eucharistie feiernd.

Selbst wenn es draussen grau ist, ist der Innenraum in das wunderbare Licht der 
Kirchenfenster getaucht. Diese Kirchenfenster des russischen Künstlers Théodore Strawinsky 
nehmen auf der Länge der Seitenschiffe des Kirchenraums verschiedene Schlüsselszenen 
aus dem Alten und Neuen Testament auf, die das Königreich Christi ankündigen (Moses 
und der brennende Dornbusch, Jakob und die Himmelsleiter, aber auch das Wirken Christi 
wie an der Hochzeit von Kana oder der Erweckung des Lazarus). Eine Ebene höher als die 
lateralen Kirchenfenster des Kirchenschiffes, innerhalb der Kuppel, wie ein Kranz rund um 
die ganze Kuppel angeordnet, stellen die Kirchenfenster 18 Engel dar. Die Gesichter der 
Engel, ihre Haltung und auch die Farbwahl begleiten den Blick hin zur Mitte, die immer heller 
wird. Zwischen den Engeln, im Zentrum, schwebt eine Taube mit dem Blick nach unten zu 
Christus. Von der Taube, Symbol des Heiligen Geistes, gehen Strahlen aus, die sich auf das 
Haupt des am Kruzifix hängenden Bronzechristus senken, gleichsam ankündigend: «Dies 
ist mein geliebter Sohn» (Matthäus 3,17). Diese Strahlen werden eins mit den Strahlen im 
Kirchenfenster eine Ebene tiefer (mit den oben erwähnten Darstellungen) hinter dem Kopf 
Christi und sozusagen bilden die Erweiterung des Dornenkranzes, dessen Glanz wiederum 
sozusagen in den Himmel steigt. 

Die Kirche ist Christus, dem König geweiht, und tatsächlich trägt Christus eine grosse, fast 
überdimensionale Dornenkrone auf seinem Haupt. Dieser Christus, gut sichtbar in der Mitte der 
Kirche, lädt ein, ins Gespräch mit ihm zu kommen. Die Präsenz dieses Christi-Königs kann den 
Eintretenden, Betenden nicht gleichgültig lassen.

Jedes Mal, wenn ich in diese Kirche komme, fühle ich ein Ankommen. Die Gebetsatmosphäre 
dieser Kirche ist durch die Konzentration vom Licht der Kirchenfenster und die Christusfigur 
am Kreuz sofort spürbar. Und doch habe ich die Symbolkraft dieser Kreuzesdarstellung nie 
so stark verstanden, wie am Tage, als ich die Nachricht bekam, dass mein lieber Vater ganz 
unerwartet aufgrund einer Hirnblutung im Sterben liege. In meiner Sorge um meinen Vater 
habe ich mich somit gleich auf den Weg in die Kirche Christ-König gemacht, um meinen 
Vater diesem Christus am Kreuz anzuvertrauen. Während ich betend zu Christus aufschaute, 
bemerkte ich etwas, was ich zuvor so nie realisiert hatte, und zwar dass Christus den Blick 
nach oben, in den Himmel gerichtet hat. Dieser vertrauensvolle Blick zum Vater und die am 
Kreuz ausgebreiteten Hände Christi, die mich in das Geheimnis seines Todes und seiner 
Auferstehung gleichsam umarmend mitnehmen, berührten mich zutiefst. In diesem Moment 
wusste ich, dass meinem Vater, egal was geschehen würde, nichts passieren konnte. Wurde er 
nicht in dieser Gestik des am Kreuze hängenden und hoffnungsvoll auf den Vater blickenden 
Christus getragen und in den Himmel begleitet? 

Passer, L., Lumières d’or, de bronze et d’argent. Les œuvres d’art en l’église du Christ-Roi Fribourg (Suisse) (Fribourg: Imprimerie 
St-Paul, 2008).
<https://www.ville-fribourg.ch/sites/default/files/1700_no342.pdf>
<https://www.armand-niquille.ch/>
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The “Christ-Roi” church is one of the few modern 
churches in the medieval city of Freiburg. 

The church was built between 1951 and 1953 
in exposed concrete, and inaugurated on 24 April 
1954, long before the Second Vatican Council, and 
modified in the following years (Kreuzweg 1955; 
Kirchenfester 1971). It is located in a late nineteenth-
century industrial quarter, which became an 
increasingly residential quarter. In front of the facade 

of the church, which consists of the main doorway 
and two adjoining entrances, there is a large square 
which, although circular in shape, almost appears 
to be triangular. This opening in front of the church 
forms its entrance. Meanwhile, on the two sides are 
the «chapel of death» on the left, and on the opposite 
side is the baptistery; the life and death of the 
faithful are also spatially part of the life and death of 
Jesus Christ. The builders also, perhaps somewhat 
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inevitably, thought about the everyday life of the 
faithful since two residential towers are located on 
the outermost side of the forecourt, along the road 
leading to the building. Together with the church, 
they form a large complex.

If you enter through one of the three doors to 
step into the interior of the main church, hanging 
directly opposite from where you stand, you will 
see a crucified Christ, made of bronze. Behind the 
high altar, which is raised by a few steps, the cross 
becomes one with the tabernacle, located at the foot 
of the cross. This merging of the tabernacle with the 
cross of Christ implies the dual nature of death and 
life. Christ is visible in the here-and-now, but is also 
present in the sanctum of the tabernacle.

The whole architecture of the fan-shaped 
church, visible in its clear central axis, points 
towards the centre: the high altar, which is aimed 
at the celebration of the Eucharist. The altar is, 
furthermore, elevated and this symbolic way to the 
heavens is again underlined by the high dome, which 
has a small, round opening - like the Pantheon in 
Rome – thus, capturing the light of the sun which in 
turn flows down, bathing the altar in light.

The theme of life originating from the Passion 
and Death of Christ is also vividly portrayed in 
the Stations of the Cross by the Fribourg painter 
Armand Niquille. The fourteen stations of this Way 
of the Cross are lined up in small pictures on the 
two, otherwise barren, exposed-concrete sidewalls 
of the church. The golden background and the 
flat perspective are a nod to the style typical of 
icon, used profusely by the Orthodox Church. Like 
the icons of an iconostasis, they too are one with 
the wall. In the individual stations, the viewer 
accompanies the stumbling Jesus on the way to his 
death on the cross, a way lined with sharp stones. In 
the twelfth station, the death of Christ on the cross, 
however, these sharp and pointed stones beneath 
the cross are transformed into small flowers: the 
death of Christ on the cross even makes the stones 
bloom! Moreover, in this station, the role of the 
Eucharist is emphasised. On one side and beneath 
the cross, is a kneeling woman, the mother of God, 
who is in a praying attitude but also doubles up as an 
allegory for the faithful and the whole church; on the 
other side, is a kneeling man, identifiable as a priest 
as he wears a chasuble, and carries a chalice in his 
hand, as if he were, in fact, celebrating the Eucharist.

Even when it is gray and dull outside, the interior 
is bathed in the wonderful light of the stained-
glass windows. These stained-glass windows, by 
the Russian artist Théodore Stravinsky, and which 
are spread out along the length of the church’s 

aisles, depict various key scenes from the Old and 
New Testament, announcing the Kingdom of Christ; 
scenes such as those of Moses and the burning 
bush, Jacob and the ladder, but also those portraying 
the miracles of Christ such as the Wedding at Cana 
or the revival of Lazarus. On a higher level than the 
lateral windows of the nave, inside the dome are 
more windows, arranged like a wreath around the 
whole dome. These windows portray eighteen angels. 
The faces of the angels, their attitude and also the 
colour choice, accompany the viewer’s gaze, once 
again, towards the centre, which is brighter still. 
Between the angels, in the centre, a dove hovers 
right above Christ. From the dove, the symbol of 
the Holy Spirit, radiate rays that descend upon the 
head of the bronze hanging crucifix, announcing, as 
it were: «This is my beloved Son» (Matthew 3:17). 
These rays become one with the rays emanating 
from the stained-glass windows on the lower level, 
especially the ones set behind the bronze Christ. 
This creates an effect wherein it would seem that the 
rays of light form an extension of the crown of thorns, 
whose luster, as it were, soars back into heaven 
whence they came.

The Church is, in effect, Christ – consecrated 
to the King; indeed, Christ carries a large, almost 
oversized crown of thorns on his head. This Christ, 
clearly visible in the middle of the church, invites the 
visitor – believing or not - to come into conversation 
with him. The presence of this Christ-King cannot 
leave he or she who enters indifferent.

Personally, every time I enter into this church, I 
feel a certain approach, a presence, a belonging, a 
being. The atmosphere of prayer within this church 
is immediately felt through the concentration of the 
light from the stained-glass windows and the figure of 
Christ on the cross. And yet, I had never understood 
the symbolic power of this representation of the cross 
so much as on the day when I received the news 
that my dear father died quite unexpectedly due to 
a cerebral haemorrhage. As a result of my concern 
for my father, I set out on my way to the church of 
Christ the King in order to entrust my own father to 
Christ on the cross. As I looked up to Christ, in prayer, 
I noticed something that I had never realised before: 
Christ was looking up to heaven. This trusting look to 
the Father and the hands of Christ spread out on the 
cross, brought me face to face with the mystery of His 
death and resurrection; it touched me deeply. And at 
that moment, I knew that nothing will happen to my 
father; he is safe, no matter what. For was he not also 
carried in Christ’s gesture, as he hangs on the cross, 
with arms stretched open, looking hopefully to the 
Father to accompany him to heaven?

Armand, Niquille, ‘Chemin de Croix du Christ-Roi’, Station 12, Jesus dies on the 
Cross, oil and tempera on panel, 460x360mm, 1955, Christ-Roi church, Fribourg.
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In the late summer of 2017, I was lucky enough to be a part of a Living Stones camp 
in Santiago de Compostela. However, I did not walk there by foot, as a great many 
people do; no, I comfortably travelled by plane. That being said, our camp was not at 
all about comfort. And I do not only refer to the part which involves sleeping on a thin 
mattress in a big sports hall every night, at times with other people sharing the gym as 
well (once there was a group of around 100 adolescents!). I am also referring to the 
discomfort that comes with going out of your comfort zone, approaching pilgrims from 
all over the world in a bright green T-shirt that says “Pietre Vive” on it. 

I could have never imagined how rich this experience was going to be. Our group 
immediately bonded and we soon became like a family. It was not only about sharing 
our Catholic faith, knowing that in Christ, we are all brothers and sisters. I think it was 
also the conscience of being on a mission together, while learning from each other. We 
would communicate mainly in English, Italian and, at times, with some few Spanish 
words. From the very beginning, we were profoundly involved. As is almost by now an 
old and established Living Stones tradition, each person brought some delicacy from 
his or her country to share and introduced themselves. In fact, each night we shared 
what was going on in our heads but also in our hearts and with which experiences we 
were going to sleep. We called these rounds “sharing”. Actually, the whole Santiago 
camp was all about sharing: for example, we shared delicious Spanish food cooked 
by our chef-for-the-camp, Jean-Paul, who spoiled us every day. Our instructors shared 
their knowledge about Santiago and its magnificent cathedral with us. We, on the 
other hand, shared what we had learned during the first days of instruction with 
the pilgrims and tourists. Yes, that is right, there were two groups: the ones on a 
pilgrimage to this famous place with a backpack, sticks and all, exhausted by their 
arduous trip, while the others were on a sight-seeing vacation, often families. 

Of course, meeting the two kinds of people was different. Pilgrims were sometimes 
very tired, asking only for a short tour. You could see that these people have 
experienced not only an outer but also an inner journey, walking to Santiago. I 
remember one man with a huge backpack who gave me a big, intense hug after 
minutes of silent prayer that felt like a brief moment of eternity. Certainly, our first 

a way to remember
reflections from a Living Stones summer camp
Santiago de Compostela 2017

by Peter girsberger
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mission was to tell those visitors about the place they have reached, about its history 
and meaning, as we are used to doing as Living Stones. But I also felt we had the task 
to welcome them. Naturally, they did not expect us at the end of their journey. We were 
just young adults who were brought to this amazing place thanks to the wonderful 
providence of our Lord, exactly like them. 

The power of Santiago is astonishing. Personally, it was like being an instrument in a 
huge and beautiful concert hall that is Santiago with its cathedral. And the stories of 
this place, its meanings, are the music. Our job as Living Stones was to play or sing that 
music to our listeners. The Holy Spirit was the musician-conductor, we were only the 
instruments. There were people who were absolutely overwhelmed, which was touching 
to witness, and then again, there were travellers who did not seem to care much at all, 
which was sobering. 

The path to Santiago is not only walked by the faithful. Actually, the contrary was 
my impression. Rarely did I meet visitors who had gone this way for Christ. What I 
experienced was that they did it for themselves. To walk to Santiago has become like 
a fashionable thing to do. So, when they heard us talking about St James and his 
master Jesus Christ as well as why Christians used to go on pilgrimages, perhaps they 
would, in retrospect, have a different view on their trip. Walking for several hours a day, 
each of them had struggled with pain –their feet hurt or their legs – maybe also with 
desolation; perhaps they even considered turning back home. In this manner, they 
were more open to learn about the Passion of Jesus Christ who suffered physically 
and fell under his cross three times but carried it all the way to Golgotha. They were 
open to the words that Jesus is not just the truth and the life but also “the way”; they 
understood it was not primarily about arriving at their destination but that, first and 
foremost, it was the way that changed them, just as our Lord has the power to change 
us, to make us “new”. 

Thus, the twelve days were life-changing in a certain sense. To be a stranger who has 
never been to Santiago welcoming other strangers is something very different than to do 
Living Stones guiding tours at the place you are living, working or studying. We were only 
guests, we were invited, and had to have the courage to tell some of the other guests 
what the feast was all about, even if we had only a short time to figure that out. Also, 
some of us were strangers from the very beginning, coming to Santiago. I, for example, 
knew only one person when I arrived, Jean-Paul. But the curious thing was I never felt 
like a stranger. Because it is really true that we are the Body of Christ and that we belong 
together just as fingers belong to a hand, that we are connected in a supernatural way 
as the children of the heavenly Father who nourished us with His words and His flesh 
every single day, especially through His Son, his priest. 

The time in Santiago also reminded us that, in a wider sense, we are but pilgrims and 
guests on this earth. Not blind pilgrims, but pilgrims who have been extremely fortunate, 
gifted with the light of God to see what the purpose in this life is, namely, to love and 
serve Him. Our days in Santiago allowed us to shine a light for each other as well as for 
our listeners, and to find that light sparking in their eyes reflected back to us.
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“ If a pagan were to come and tell you: 
‘Show me your faith’, take him inside the church 

and show him the decorations which adorn it, 
and explain to him the series of paintings.

st john of damascus 
(8th century)
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